
F O R E W O R D S  B Y DR. JULIANNE MALVEAUX,  P R E S I D E N T,  B E N N E T T  C O L L E G E  &  DR. ALMA S. ADAMS,  D I R E C T O R ,  B E N N E T T  A R T  G A L L E R Y



 TH
E A

RT
 O

F
JA

ME
S C

.
 M

cM
ILL

AN
DIS

COV
ERI

NG
AN AFR

ICA
N

AM
ERI

CAN
MA

STE
R

ES
SA

Y B
Y 

SH
AW

NY
A L

. H
AR

RIS

FO
RE

WO
RD

S B
Y

DR
. J

UL
IAN

NE
 M

ALV
EAU

X
PR

ES
IDE

NT
BE

NN
ETT

 CO
LLE

GE

DR
. A

LM
A S

. A
DA

MS
DIR

ECT
OR

BE
NN

ETT
 CO

LLE
GE

AR
T G

ALL
ER

Y

RO
BE

RT
 E.

 HO
LM

ES,
 ES

Q.



T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

D
IS

C
O

V
E

R
IN

G
 A

N
 A

F
R

IC
A

N
 A

M
E

R
IC

A
N

 M
A

S
T

E
R

3
2

Co
py

rig
ht 

©
20

11
 R

ob
ert

 E.
 H

olm
es

, P
atr

ick
 A

. B
rad

for
d a

nd
 A

rth
ur 

Pr
im

as
Fo

rew
ord

 ©
20

11
 D

r. J
uli

an
ne

 M
alv

ea
ux

Fo
rew

ord
 ©

20
11

 D
r. A

lm
a S

. A
da

ms
Fo

rew
ord

 ©
20

11
 R

ob
ert

 E.
 H

olm
es

M
cM

illa
n I

nte
rvi

ew
 Q

&A
 ©

20
11

 Ch
arl

ott
e S

he
rm

an
Es

sa
y ©

20
11

 Sh
aw

ny
a L

. H
arr

is
Sa

ve
 pa

ge
 17

, a
ll i

ma
ge

s ©
19

43
-2

01
0 J

am
es

 C.
 M

cM
illa

n
Al

l a
rtw

ork
 in

 th
is 

bo
ok

 is
 re

pro
du

ce
d w

ith
 th

e p
erm

iss
ion

 of
 th

e a
rti

st.
Al

l ri
gh

ts 
res

erv
ed

. N
o p

art
 of

 th
is 

bo
ok

 m
ay

 be
 re

pro
du

ce
d i

n a
ny

 fo
rm

 or
 by

 an
y m

ea
ns

 w
ith

ou
t p

erm
iss

ion
 in

 w
rit

ing
 fr

om
 th

e a
uth

ors
.

ISB
N 

97
8-

0-
61

5-
42

83
2-

1

Bo
ok

 de
sig

n b
y K

en
 M

orr
is,

 H
ard

sc
rab

ble
 Fa

rm
 A

rt 
& 

Illu
str

ati
on

, M
urf

ree
sb

oro
, Te

nn
es

se
e, 

US
A  

Pr
int

ed
 by

 Co
uri

er 
Pr

int
ing

, N
as

hv
ille

, Te
nn

es
se

e, 
US

A

W
ith

 ap
pre

cia
tio

n t
o p

ho
tog

rap
he

rs 
St

ev
en

 W
illi

am
s o

f L
os

 A
ng

ele
s, 

Ca
lifo

rni
a a

nd
 H

ug
h L

ath
am

 of
 G

ree
ns

bo
ro,

 N
ort

h C
aro

lin
a

 fo
r p

ho
tog

rap
hin

g s
ev

era
l o

f t
he

 w
ork

s i
n t

his
 br

oc
hu

re.

Im
ag

e o
n f

ron
t c

ov
er 

an
d i

ns
ide

 fr
on

t c
ov

er:
 Ja

me
s C

. M
cM

illa
n, 

FO
UR

 D
RE

AM
 B

UI
LD

ER
S, 

oil
 on

 m
as

on
ite

, 2
00

1, 
48

" X
 32

". 
Co

lle
cti

on
 of

 R
ob

ert
 E.

 H
olm

es
.

Ba
ck

 co
ve

r im
ag

e: 
Ja

me
s C

. M
cM

illa
n, 

CO
NT

EM
PO

RA
RY

 CU
BIC

LE
, s

ep
ia 

ink
/w

as
h d

raw
ing

, 1
96

8, 
25

" X
 18

". 
Co

lle
cti

on
 of

 Pa
tri

ck
 A

. B
rad

for
d.

PR
OLO

GU
E..

.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
4

FO
RE

WO
RD

S
TIM

E, P
LAC

E, &
 TA

LEN
T

D
R

. J
U

LI
A

N
N

E
 M

A
LV

E
A

U
X

, P
R

E
S

ID
E

N
T,

 B
E

N
N

E
T

T
 C

O
LL

EG
E
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
5

VIS
ION

, ST
RU

GG
LE,

 & 
ART

D
R

. A
LM

A
 S

. A
D

A
M

S
, D

IR
E

C
TO

R
, B

E
N

N
E

T
T

 C
O

LL
EG

E
 A

R
T

 G
A

LL
E

R
Y
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
6

GO
OD

 AD
VIC

E
R

O
B

E
R

T
 E

. H
O

LM
E

S
, E

S
Q

..
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
7

THE
 AR

T O
F J

AM
ES 

C. M
cM

ILL
AN:

 DI
SCO

VER
ING

 AN
 AF

RIC
AN 

AM
ERI

CAN
 MA

STE
R

S
H

A
W

N
YA

 L
. H

A
R

R
IS
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
8

POR
TRA

ITS
 IN

 PA
RIS

: AN
 IN

TER
VIE

W W
ITH

 JA
ME

S C
. M

cM
ILL

AN
C

H
A

R
LO

T
T

E
 S

H
E

R
M

A
N
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
24

COL
OR

 PL
ATE

S.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
28

THE
 CU

RR
ICU

LUM
 VIT

AE 
OF 

JAM
ES 

C. M
cM

ILL
AN
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
48

CON
TEN

TS



T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

D
IS

C
O

V
E

R
IN

G
 A

N
 A

F
R

IC
A

N
 A

M
E

R
IC

A
N

 M
A

S
T

E
R

5
4

The
 d

aw
n 

of
 t

he
 2

1s
t 

ce
nt

ur
y 

ha
s 

br
ou

gh
t 

ne
w

 l
ig

ht
 a

nd
 f

re
sh

 p
er

sp
ec

tiv
e 

to
 a

rt 
cr

ea
te

d 
by

 A
fri

ca
n 

Am
er

ic
an

 a
rti

st
s 

of
 a

ll 
ge

ne
ra

tio
ns

. 
Ne

w
 i

nt
er

es
t, 

ne
w

 m
us

e-
um

s, 
ne

w
 c

ur
at

or
s, 

ne
w

 s
ch

ol
ar

sh
ip

, 
ne

w
 a

uc
tio

n 
ho

us
e 

de
pa

rtm
en

ts
, 

ne
w

 c
ol

-
le

ct
or

s, 
an

d 
ne

w
 m

on
ey

 h
av

e 
pr

om
pt

ed
 a

 n
ew

 e
xa

m
in

at
io

n 
of

 t
he

 w
or

k 
of

 A
fri

-
ca

n 
Am

er
ic

an
 a

rti
st

s. 
M

os
t 

im
po

rta
nt

ly,
 t

he
re

 h
av

e 
be

en
 d

isc
ov

er
ie

s 
of

 p
re

vio
us

ly 
lit

tle
-k

no
w

n,
 fo

rg
ot

te
n 

or
 w

ho
lly

 u
nk

no
w

n 
tre

as
ur

es
 c

re
at

ed
 b

y 
bl

ac
k 

w
om

en
 a

nd
 m

en
.

Th
is 

ca
ta

lo
gu

e 
pr

es
en

ts
 a

nd
 h

on
or

s 
th

e 
sin

gu
la

r a
rti

st
ic

 g
en

iu
s 

of
 J

am
es

 C
. M

cM
illa

n 
(b

. 
19

25
). 

A 
cl

as
sic

al
ly 

ed
uc

at
ed

 an
d t

ra
in

ed
 ar

tis
t (

Ho
w

ar
d U

ni
ve

rs
ity

, C
at

ho
lic

 U
ni

ve
rs

ity
, S

yr
a-

cu
se

 U
ni

ve
rs

ity
, S

co
w

he
ga

n 
Sc

ho
ol

 o
f P

ai
nt

in
g 

an
d 

Sc
ul

pt
ur

e 
an

d 
th

e 
Ac

ad
ém

ie
 J

ul
ia

n 
in

 
Pa

ris
), 

M
cM

illa
n’s

 g
en

iu
s i

s n
ot

 d
om

in
at

ed
 b

y o
ne

 p
ar

tic
ul

ar
 m

ed
iu

m
.

Th
e 

un
re

le
nt

in
g 

ex
ce

lle
nc

e 
an

d 
br

ea
dt

h 
of

 J
am

es
 C

. M
cM

illa
n’s

 a
rt 

ov
er

 si
x d

ec
ad

es
 is

 a
 te

s-
ta

m
en

t t
o 

hi
s c

on
cl

us
ive

 m
as

te
ry

. E
ve

n 
a 

cu
rs

or
y r

ev
ie

w
 o

f h
is 

w
or

k r
ev

ea
ls 

an
 e

xp
er

t d
ra

fts
-

m
an

 a
nd

 te
ch

ni
ci

an
 a

cr
os

s 
a 

di
ve

rs
e 

ra
ng

e 
of

 m
ed

ia
: o

il (
ca

nv
as

, p
ap

er
, m

as
on

ite
), 

et
ch

in
gs

, 
lit

ho
gr

ap
hs

, t
ra

di
tio

na
l w

oo
d 

sc
ul

pt
ur

e,
 fo

un
d 

w
oo

d 
po

lyc
hr

om
e 

sc
ul

pt
ur

e,
 d

ra
w

in
gs

 (p
as

te
l, 

pe
nc

il, 
fe

lt 
m

ar
ke

r, 
pe

n 
an

d 
in

k, 
co

nt
é 

cr
ay

on
, c

ha
rc

oa
l),

 w
at

er
co

lo
r, 

ph
ot

og
ra

ph
y, 

ce
ra

m
ic

s 
an

d 
w

oo
dc

ut
s.

 M
cM

illa
n 

ha
s 

pu
t t

he
se

 m
ed

ia
 to

 a
n 

im
pr

es
siv

e 
ra

ng
e 

of
 a

rt 
st

yle
s: 

fig
ur

a-
tiv

e,
 a

bs
tra

ct
, c

ub
ist

, s
ur

re
al

, la
nd

sc
ap

es
, s

til
l li

fe
 a

nd
 c

om
bi

na
tio

ns
 o

f t
he

 fo
re

go
in

g.
 E

qu
al

ly 
di

ve
rs

e 
ar

e 
M

cM
illa

n’s
 th

em
at

ic
 c

ho
ic

es
: 

iso
la

tio
n,

 a
lie

na
tio

n,
 lo

ss
, r

ed
em

pt
io

n,
 tr

ag
ed

y, 
ra

c-
ism

, t
he

 b
uc

ol
ic

, t
he

 C
ivi

l R
ig

ht
s M

ov
em

en
t, 

fre
ed

om
 a

nd
 th

e 
un

ive
rs

al
ity

 o
f m

an
. M

cM
illa

n 
is 

a 
hu

m
an

ist
 a

t h
ea

rt 
an

d 
hi

s w
or

ks
 a

re
 m

ea
nt

 to
 e

vo
ke

 e
m

ot
io

n,
 so

m
et

im
es

 st
ro

ng
, o

th
er

 ti
m

es
 

su
bt

le
, b

ut
 a

lw
ay

s i
nt

en
tio

na
l. F

ro
m

 h
is 

Pa
ris

 d
ra

w
in

gs
 o

f t
he

 19
50

s, 
to

 th
e 

la
rg

e 
oi

l w
or

ks
 a

nd
 

so
ut

he
rn

 d
ra

w
in

gs
 o

f t
he

 19
70

s, 
19

80
s a

nd
 19

90
s, 

to
 h

is 
21

st
 c

en
tu

ry
 fo

un
d 

w
oo

d 
sc

ul
pt

ur
es

, a
ll 

ar
e 

im
pe

cc
ab

ly 
re

nd
er

ed
 a

nd
 a

tte
st

 to
hi

sd
ev

ot
io

n 
to

 e
xp

er
im

en
ta

tio
n 

in
 m

ul
tip

le
 m

ed
ia

. 

M
cM

illa
n 

us
es

 im
m

ac
ul

at
e 

dr
af

ts
m

an
sh

ip
, li

ne
, s

ha
di

ng
, s

ha
pe

 a
nd

 c
ol

or
 to

 d
ep

ic
t, 

an
d 

m
os

t 
im

po
rta

nt
ly 

to
 e

vo
ke

, e
m

ot
io

na
l c

on
ne

ct
io

ns
 a

nd
 re

sp
on

se
s 

to
 h

is 
w

or
k. 

Th
e 

ae
st

he
tic

 e
le

-
m

en
ts

 o
f h

is 
pa

in
tin

gs
, d

ra
w

in
gs

 a
nd

 s
cu

lp
tu

re
 w

er
e 

fo
rm

ed
 fr

om
 m

an
y 

so
ur

ce
s. 

Hi
s 

ar
t r

e-
fle

ct
s 

th
e 

va
st

 h
ist

or
y 

of
 c

la
ss

ic
ism

 o
f t

he
 1

9t
h 

ce
nt

ur
y 

Fr
en

ch
 a

ca
de

m
y. 

M
cM

illa
n’s

 li
ne

 a
nd

 
ch

ia
ro

sc
ur

o 
us

e 
of

 s
ha

di
ng

 re
fle

ct
s 

hi
s 

ap
pr

ec
ia

tio
n 

fo
r R

en
ai

ss
an

ce
 a

rt.
 H

is 
kn

ow
le

dg
e 

of
 

20
th

 c
en

tu
ry

 a
rt 

is 
eq

ua
lly

 im
pr

es
siv

e 
an

d 
is 

re
fle

ct
ed

 in
 m

an
y 

of
 h

is 
w

or
ks

. H
is 

bo
dy

 o
f w

or
k 

re
ca

lls
 P

ic
as

so
’s 

us
e 

of
 A

fri
ca

n 
ar

t f
or

m
s (

Af
ro

-T
hi

nk
er

 a
nd

 A
fro

-H
er

a
[F

ig
s. 

1 &
 2]

), t
he

 c
ub

ism
 

of
 C

ez
an

ne
 a

nd
 th

e 
Po

st
 Im

pr
es

sio
ni

st
s (

Lo
ok

in
g 

Ba
ck

: L
oo

kin
g 

Ba
ck

 O
ve

r M
y S

ho
ul

de
r  

[F
ig

. 
4]

 a
nd

 R
ec

lin
in

g 
Nu

de
 [F

ig
. 4

2]
); 

an
d 

Br
an

cu
si’

s s
em

i-a
bs

tra
ct

 fi
gu

re
s (

Re
d 

Bi
rd

 a
nd

 I 
W

ill 
Su

r-
viv

e
[F

ig
s. 

5 &
 50

]).
 M

cM
illi

an
 a

lso
 b

or
ro

w
s f

ro
m

 th
e 

sc
ho

ol
 o

f a
bs

tra
ct

io
n 

(B
re

ak
in

g 
Fr

ee
 a

nd
 

Ho
lo

ca
us

t/A
pa

rth
ei

d[
Fig

s. 
64

 &
 48

]).
 H

is 
la

te
st

 w
or

k i
s a

n o
il p

ai
nt

in
g o

n m
as

on
ite

, 2
4" 

x 3
2",

 th
at

 
re

fle
ct

s t
he

 su
rre

al
 sc

ho
ol

 a
nd

 is
 ti

tle
d 

Co
nt

em
po

ra
ry

 P
re

ci
pi

ce
/6

0s
Sy

m
bo

ls
(2

01
1)

. M
cM

illa
n 

bo
rro

w
s a

nd
 si

m
ul

ta
ne

ou
sly

 c
re

at
es

 so
m

et
hi

ng
 w

ho
lly

 o
rig

in
al

 b
y fi

tti
ng

 th
e 

m
ed

ia
 a

nd
 st

yle
 to

 
th

e 
su

bj
ec

t. 
M

uc
h 

of
 h

is 
w

or
k i

s w
ho

lly
 o

rig
in

al
 (I

O 
Bi

rd
 a

nd
 C

on
te

m
po

ra
ry

 C
ub

ic
al

 [F
ig

. 7
4 a

nd
 

ba
ck

 c
ov

er
]).

 A
t a

ll t
im

es
, M

cM
illa

n 
is 

ch
ie

fly
 c

on
ce

rn
ed

 w
ith

 e
m

ot
io

na
l tr

ut
hs

 a
bo

ut
 im

po
rta

nt
 

an
d 

se
rio

us
 s

ub
je

ct
s, 

bo
th

hi
st

or
ic

al
 a

nd
 p

er
so

na
l. 

Hi
s 

se
le

ct
io

n 
of

 m
ed

ia
, s

ty
le

 a
nd

 fo
rm

 a
re

 
br

illi
an

t b
ec

au
se

 o
f t

he
 m

an
ne

r i
n 

w
hi

ch
 h

e 
de

pl
oy

s t
he

se
 e

le
m

en
ts

 to
re

nd
er

 h
is

co
nt

en
t.

M
r. 

M
cM

illa
n 

is 
a 

fo
rm

er
 c

ha
ir 

of
 th

e 
ar

t d
ep

ar
tm

en
t o

f B
en

ne
tt 

Co
lle

ge
 in

 G
re

en
sb

or
o, 

No
rth

 
Ca

ro
lin

a. 
He

 al
so

 ta
ug

ht
 ar

t a
t H

ow
ar

d U
niv

er
sit

y i
n W

as
hin

gt
on

, D
.C

. B
y s

ho
w

ca
sin

gh
is 

ex
tra

or
-

din
ar

y a
rt 

w
or

k, 
w

e a
lso

 m
ea

n t
o f

oc
us

 at
te

nt
ion

 on
 th

e m
an

y f
or

m
er

 an
d p

re
se

nt
 ar

tis
t-p

ro
fe

ss
or

s 
of

 M
cM

illa
n'

s g
en

er
at

ion
 a

t h
ist

or
ica

lly
 b

lac
k c

oll
eg

es
 a

nd
 u

niv
er

sit
ies

 (H
BC

Us
). 

M
an

y o
f t

he
se

 
ac

ad
em

ics
 o

fte
n 

sa
cr

ific
ed

 h
igh

ly 
pr

om
isi

ng
 a

rti
sti

c 
ca

re
er

s i
n 

pu
rs

uit
 o

f t
ea

ch
ing

 e
xc

ell
en

ce
 to

 
ne

w
 g

en
er

at
ion

s o
f b

lac
k s

tu
de

nt
s.

 In
 so

m
e 

ca
se

s t
he

ir 
ch

oic
es

 w
er

e 
fo

r p
er

so
na

l r
ea

so
ns

 a
nd

 
in 

ot
he

rs
 th

eir
 sa

cr
ific

es
 w

er
e f

or
ce

d u
po

n t
he

m
 by

 th
e r

ea
liti

es
 of

 ra
cia

l in
to

ler
an

ce
 th

at
 un

fa
irl

y 
co

m
pr

om
ise

d t
he

ir a
rti

sti
c c

ar
ee

rs
. M

os
t w

er
e n

ot
 le

ft u
ns

ca
th

ed
 by

 th
e s

ys
te

m
ic 

ra
cia

l e
xc

lus
ion

 
of

 20
th

 c
en

tu
ry

 A
m

er
ica

n 
life

. A
s a

 re
su

lt, 
th

e 
ar

tw
or

ks
 o

f m
an

y o
f t

he
se

 st
ell

ar
 H

BC
U-

af
fili

at
ed

 
ac

ad
em

ici
an

-a
rti

sts
 ar

e u
nk

no
w

n, 
or

 ha
ve

 la
rg

ely
 be

en
 ig

no
re

d o
r f

or
go

tte
n.

 

W
e 

tru
st

 th
at

 th
e 

di
sc

ov
er

y o
f t

he
 a

rt 
of

 J
am

es
 C

. M
cM

illa
n 

w
ill 

se
rv

e 
to

 in
tro

du
ce

 to
 a

 la
rg

er
, 

na
tio

na
l a

ud
ie

nc
e 

an
 a

rti
st

 w
ho

se
 w

or
k s

ig
ni

fic
an

tly
 c

on
tri

bu
te

s t
o 

Am
er

ic
an

 a
rt 

an
d 

th
at

 it
s 

di
sc

ov
er

y w
ill 

he
lp

 p
ro

m
pt

 th
e 

un
ea

rth
in

g 
of

 o
th

er
 m

as
te

r A
fri

ca
n 

Am
er

ic
an

 a
rti

st
s.

PRO
LOG

UE

FI
G

. 1
: A

FR
O

-T
H

IN
KE

R
ca

rv
ed

 w
oo

d
19

53
/5

6
27

" X
 6

" X
 6

"
Co

lle
ct

io
n 

of
 P

at
ric

k 
A.

 B
ra

df
or

d.

In 
th

e 
w

in
te

r o
f 1

96
0,

 th
e 

ar
tis

t-p
ro

fe
ss

or
 J

am
es

 C
. M

cM
ill

an
 fo

un
d 

hi
m

se
lf 

de
ep

 in
 th

e 
m

id
dl

e 
of

 s
oc

ia
l e

ve
nt

s 
th

at
 w

ou
ld

 fo
re

ve
r c

ha
ng

e 
th

e 
di

re
ct

io
n 

of
 C

iv
il 

Ri
gh

ts
 in

 A
m

er
ic

a.
 W

ith
 th

is
 b

ro
ch

ur
e 

w
e 

ce
le

br
at

e 
hi

s 
ta

le
nt

, w
hi

ch
 

ha
s 

pr
ov

id
ed

 u
s 

w
ith

 a
n 

ar
tis

tic
 v

is
io

n 
of

 th
os

e 
hi

st
or

ic
 s

tru
gg

le
s.

 M
an

y 
of

 
th

es
e 

ev
en

ts
 to

ok
 p

la
ce

 a
t B

en
ne

tt 
Co

lle
ge

, w
he

re
 I 

am
 n

ow
 fo

rtu
na

te
 to

 
se

rv
e 

as
 P

re
si

de
nt

.

Be
nn

et
t C

ol
le

ge
 w

om
en

 w
er

e 
in

 th
e 

fo
re

fro
nt

 o
f t

he
 s

it-
in

 e
ffo

rt 
w

hi
ch

 le
d 

to
 

th
e 

de
se

gr
eg

at
io

n 
of

 p
re

vi
ou

sl
y 

al
l-w

hi
te

 e
at

in
g 

es
ta

bl
is

hm
en

ts
 th

ro
ug

ho
ut

 
th

e 
So

ut
h.

 T
he

y 
w

er
e 

jo
in

ed
 b

y 
Pr

of
es

so
r M

cM
ill

an
 a

s 
th

ey
 w

er
e 

by
 s

ev
er

al
 

fa
cu

lty
 m

em
be

rs
, w

ho
 p

ut
 th

em
se

lv
es

 in
 th

e 
rig

ht
 p

la
ce

 a
t t

he
 ri

gh
t t

im
e 

an
d 

in
 s

o 
do

in
g 

co
nt

rib
ut

ed
 m

ig
ht

ily
 to

 a
 le

ga
cy

 o
f l

ea
de

rs
hi

p 
at

 B
en

ne
tt 

th
at

 c
on

-
tin

ue
s 

to
 th

is
 d

ay
.

Ja
m

es
 M

cM
ill

an
’s 

ar
tis

tic
 g

ift
s 

ha
ve

 p
ro

vi
de

d 
us

 w
ith

 a
 v

is
ua

l m
em

or
y 

of
 

th
os

e 
hi

st
or

ic
 s

tru
gg

le
s.

 D
ur

in
g 

th
e 

tu
rb

ul
en

t C
iv

il 
Ri

gh
ts

 y
ea

rs
 B

en
ne

tt 
w

as
 

fo
rtu

na
te

 to
 h

av
e 

on
 it

s 
st

af
f a

 m
an

 w
ho

 h
ad

 s
er

ve
d 

in
 th

e 
Un

ite
d 

St
at

es
 N

av
y 

du
rin

g 
W

or
ld

 W
ar

 II
, a

nd
 w

ho
 b

ro
ug

ht
 h

is
 b

ro
ad

 a
rti

st
ic

 e
xp

er
ie

nc
e 

to
 th

e 
Co

l-
le

ge
. H

e 
gr

ad
ua

te
d 

fro
m

 H
ow

ar
d 

Un
iv

er
si

ty
, s

tu
di

ed
 a

t t
he

 p
re

st
ig

io
us

 S
ko

w
-

he
ga

n 
Sc

ho
ol

 o
f P

ai
nt

in
g 

an
d 

Sc
ul

pt
ur

e,
 a

nd
 s

tu
di

ed
 in

 P
ar

is
 a

t t
he

 A
ca

dé
m

ie
 

Ju
lia

n.
 In

 1
94

7 
he

 b
ec

am
e 

he
ad

 o
f B

en
ne

tt’
s 

Ar
t D

ep
ar

tm
en

t, 
th

e 
fir

st
 o

f t
hr

ee
 

te
nu

re
s 

he
 w

as
 to

 s
pe

nd
 a

t B
en

ne
tt.

M
cM

ill
an

 is
 a

 m
an

 w
ith

 a
 w

or
ld

 v
is

io
n.

 T
he

 h
or

ro
rs

 o
f w

ar
 a

nd
 th

e 
ex

pe
rie

nc
e 

of
 li

vi
ng

 in
 a

 re
vi

ta
liz

ed
 p

os
t-W

or
ld

 W
ar

 II
 P

ar
is

, t
he

 p
er

so
na

l p
at

ho
s 

an
d 

su
f-

fe
rin

g 
of

 in
di

vi
du

al
 h

um
an

 b
ei

ng
s 

w
as

 s
ee

n 
th

ro
ug

h 
th

e 
ey

es
 o

f a
 m

an
 w

ho
 

ha
d 

al
so

 w
itn

es
se

d 
th

e 
su

ffe
rin

g 
ca

us
ed

 b
y 

ra
ci

sm
 in

 A
m

er
ic

a.
 T

ha
t u

ni
ve

rs
al

 
th

em
e 

of
 in

di
vi

du
al

 tr
ag

ed
y, 

lo
ss

 a
nd

 re
vi

ta
liz

ed
 h

op
e 

is
 m

an
ife

st
ed

 in
 th

e 
br

il-
lia

nt
 a

rt 
of

 a
 m

an
 w

ith
 a

 s
pe

ci
al

 v
is

io
n.

 B
y 

ta
ki

ng
 ti

m
e 

to
 d

is
co

ve
r t

hi
s 

ov
er

-
lo

ok
ed

 m
as

te
r a

rti
st

, w
e 

of
fe

r h
op

e 
th

at
 o

th
er

 e
xc

ep
tio

na
l b

la
ck

 a
rti

st
s,

 n
ow

 
lo

st
 to

 h
is

to
ry

, m
ay

 s
om

ed
ay

 b
e 

fo
un

d.

Gr
ee

ns
bo

ro
, N

or
th

 C
ar

ol
in

a
Fe

br
ua

ry
, 2

01
1

DR
. J

UL
IAN

NE
 M

ALV
EAU

X P
re

si
de

nt
, B

en
ne

tt 
Co

lle
ge

TIM
E, P

LAC
E, &

 TAL
ENT

FI
G

. 2
: 

A
FR

O
-H

ER
A

(O
rig

in
al

ly
 ti

tle
d 

an
d 

di
sp

la
ye

d 
as

 
D

IG
N

IT
Y,

 re
tit

le
d 

A
FR

O
-H

ER
A

 in
 th

e 
19

60
s 

du
rin

g 
th

e 
Ci

vi
l R

ig
ht

s 
M

ov
em

en
t 

an
d 

in
 re

fe
re

nc
e 

to
 th

e 
Gr

ee
k 

cl
as

si
ca

l 
go

dd
es

s 
He

ra
.) 

Ca
rv

ed
 w

oo
d

19
56

25
" X

 7
½

" X
 5

½
"

Co
lle

ct
io

n 
of

 B
en

ne
tt 

Co
lle

ge
.



T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

D
IS

C
O

V
E

R
IN

G
 A

N
 A

F
R

IC
A

N
 A

M
E

R
IC

A
N

 M
A

S
T

E
R

7
6

Arti
st

s a
re

 vi
su

al
 st

or
yt

el
le

rs
 w

ho
 re

m
in

d 
us

 d
ai

ly
 o

f o
ur

 h
um

an
ity

. W
ha

t c
om

-
pe

ls
 u

s 
as

 a
rti

st
s 

ar
e 

us
ua

lly
 s

om
e 

co
m

bi
na

tio
n 

of
 c

re
at

iv
e 

th
ou

gh
t, 

im
ag

i-
na

tio
n 

an
d 

re
m

em
br

an
ce

. J
am

es
 C

. M
cM

ill
an

’s 
im

ag
er

y 
pr

ov
id

es
 m

an
y 

op
-

po
rtu

ni
tie

s 
fo

r u
s 

to
 re

ca
pt

ur
e 

an
d 

re
la

te
 in

 v
er

y 
si

gn
ifi

ca
nt

 a
nd

 p
er

so
na

l 
w

ay
s 

to
 th

e 
su

ffe
rin

g,
 s

tru
gg

le
, j

oy
 a

nd
 p

ai
nf

ul
 e

xp
er

ie
nc

es
 o

f o
ur

 ti
m

es
. H

e 
ta

ke
s 

us
 to

 p
la

ce
s 

bo
th

 fa
m

ili
ar

 a
nd

 u
nf

am
ili

ar
 a

llo
w

in
g 

us
 to

 in
te

ra
ct

 w
ith

 d
i-

ve
rs

e 
pe

op
le

—
co

nf
ro

nt
in

g 
ra

ci
sm

, 
fa

ci
ng

 t
ra

ge
dy

 a
nd

 
ad

dr
es

si
ng

 o
th

er
 v

ol
at

ile
 s

itu
at

io
ns

 o
f h

is
to

ry
. 

Hi
s 

se
ns

iti
vi

ty
 a

nd
 c

om
pa

ss
io

n 
ar

e 
ev

id
en

t i
n 

hi
s 

us
e 

of
 

co
lo

r, 
lin

e 
an

d 
fo

rm
 a

nd
 s

er
ve

 to
 c

om
m

un
ic

at
e 

th
e 

im
-

po
rta

nc
e 

an
d 

sa
cr

ed
ne

ss
 o

f f
am

ily
, c

om
m

un
ity

, c
ou

nt
ry

 
an

d 
cu

ltu
re

. 

M
cM

ill
an

 fi
nd

s 
pa

rti
cu

la
r 

st
re

ng
th

 a
nd

 p
ur

po
se

 w
he

n 
ar

tis
tic

al
ly

 r
es

po
nd

in
g 

to
 e

ve
ry

da
y 

ge
nr

es
 w

hi
le

 b
e-

in
g 

w
el

l c
on

ne
ct

ed
 w

ith
in

 th
os

e 
co

m
po

si
tio

ns
. A

n 
ic

on
 

in
 th

e 
lo

ca
l c

om
m

un
ity

 o
f G

re
en

sb
or

o,
 N

or
th

 C
ar

ol
in

a,
 

M
cM

ill
an

’s 
w

or
k 

as
 a

n 
ar

tis
t a

nd
 te

ac
he

r o
f m

ul
tip

le
 d

e-
ca

de
s 

(w
ith

 tw
o 

co
lle

ge
s 

in
 o

ur
 c

ity
) p

ro
fo

un
dl

y 
he

lp
ed

 
to

 s
ha

pe
 m

an
y 

cr
uc

ia
l e

ve
nt

s 
th

at
 u

nd
er

gi
rd

ed
 s

oc
ia

l 
ju

st
ic

e 
m

ov
em

en
ts

 th
at

 im
pa

ct
ed

 c
iv

il 
rig

ht
s i

n 
Am

er
ic

a.
  

As
 e

ar
ly

 a
s 

th
e 

19
30

s,
 in

vo
lv

em
en

t i
n 

is
su

es
 o

f s
oc

ia
l 

ju
st

ic
e 

w
as

 a
lw

ay
s 

co
m

m
on

 p
ra

ct
ic

e 
fo

r 
Be

nn
et

t C
ol

-
le

ge
 s

tu
de

nt
s.

 P
ro

fe
ss

or
 M

cM
ill

an
 s

er
ve

d 
th

e 
ca

m
pu

s 
du

rin
g 

th
re

e 
se

pa
ra

te
 te

nu
re

s 
an

d 
w

as
 a

 c
rit

ic
al

 s
up

-
po

rte
r 

an
d 

ac
tiv

is
t w

ho
 h

el
pe

d 
gu

id
e 

Be
nn

et
t s

tu
de

nt
 

pa
rti

ci
pa

tio
n 

in
 th

e 
19

60
 s

it-
in

s 
at

 th
e 

W
oo

lw
or

th
 lu

nc
h 

co
un

te
r.

Fi
na

lly
, w

he
n 

w
e 

ce
le

br
at

e 
M

r. 
M

cM
ill

an
, w

e 
re

m
em

be
r 

th
e 

m
an

y 
ot

he
r b

la
ck

 a
rti

st
-a

ca
de

m
ic

ia
ns

 o
f h

is
 g

en
er

at
io

n.
 M

an
y 

w
er

e 
ou

t-
st

an
di

ng
 a

rti
st

s 
w

ho
, l

ik
e 

M
cM

ill
an

, d
es

er
ve

 o
ur

 b
el

at
ed

 a
ck

no
w

le
dg

m
en

t.

Gr
ee

ns
bo

ro
, N

or
th

 C
ar

ol
in

a 
Fe

br
ua

ry
, 2

01
1

DR
. A

LM
A S

. A
DA

MS
 Pr

of
es

so
r o

f A
rt 

&
 G

al
le

ry
 D

ire
ct

or
, B

en
ne

tt 
Co

lle
ge

VIS
ION

, ST
RUG

GLE
, & 

ART

FI
G

. 3
: S

H
A

RE
CR

O
PP

ER
S

ch
ar

co
al

 d
ra

w
in

g
19

50
/5

1
25

" X
 1

8"
 

Co
lle

ct
io

n 
of

 P
at

ric
k 

A.
 B

ra
df

or
d.

Whe
n 

I w
as

 a
 y

ou
ng

 a
ss

oc
ia

te
 p

ra
ct

ic
in

g 
at

 a
 la

rg
e 

la
w

 fi
rm

 in
 N

ew
 Y

or
k  

Ci
ty

 m
an

y 
ye

ar
s 

ag
o,

 o
ne

 o
f t

he
 fi

rm
’s 

pa
rtn

er
s 

en
co

ur
ag

ed
 m

e 
an

d 
ot

h-
er

 m
em

be
rs

 o
f t

he
 fi

rm
 to

 c
om

e 
ou

t a
nd

 s
ee

 h
is

 te
en

ag
e 

so
n 

pl
ay

 te
nn

is
. 

“H
e’

s r
ea

lly
 ve

ry
 g

oo
d,

” t
he

 p
ar

tn
er

 w
ou

ld
 sa

y. 
Bu

t I
 a

nd
 th

e 
ov

er
w

he
lm

-
in

g 
nu

m
be

r o
f t

he
 fi

rm
’s 

la
w

ye
rs

 fo
un

d 
ot

he
r w

ay
s 

to
 s

pe
nd

 o
ur

 w
ee

ke
nd

 d
ay

s 
in

 th
e 

gr
ea

t m
et

ro
po

lis
 a

nd
 n

ev
er

 h
ee

de
d 

hi
s 

ad
vi

ce
. T

he
 fa

th
er

’s 
na

m
e 

w
as

 
M

cE
nr

oe
. T

he
 s

on
’s 

na
m

e 
w

as
 J

oh
n.

 A
nd

 th
e 

re
st

 is
 te

nn
is

 h
is

to
ry

! 

Af
te

r t
hr

ee
 y

ea
rs

 a
t t

ha
t fi

rm
, I

 re
lo

ca
te

d 
to

 L
os

 A
ng

el
es

 to
 w

or
k 

in
 th

e 
m

us
ic

 
bu

si
ne

ss
. I

 h
ad

 b
eg

un
 b

uy
in

g 
ar

t i
n 

N
ew

 Y
or

k 
an

d 
to

ok
 th

at
 in

te
re

st
 w

ith
 m

e 
to

 
Lo

s 
An

ge
le

s.
 O

ne
 S

at
ur

da
y 

af
te

rn
oo

n 
I w

en
t t

o 
an

 a
rt 

ex
hi

bi
tio

n 
in

 H
ol

ly
w

oo
d 

an
d 

sa
w

 a
 la

rg
e 

pa
in

tin
g 

th
at

 I 
re

al
ly

 li
ke

d.
 T

he
 p

ric
e 

w
as

 te
n 

th
ou

sa
nd

 d
ol

-
la

rs
, f

ar
 b

ey
on

d 
w

ha
t I

 a
s 

a 
yo

un
g 

la
w

ye
r w

an
te

d 
to

 p
ay

 fo
r a

 p
ie

ce
 o

f a
rt.

 T
he

 
yo

un
g 

ar
t d

ea
le

r w
ho

 w
as

 s
ta

gi
ng

 th
e 

ex
hi

bi
tio

n 
tri

ed
 in

 v
ai

n 
to

 c
on

vi
nc

e 
m

e 
to

 b
uy

 th
e 

pi
ec

e.
 “

Th
is

 g
uy

 is
 g

oi
ng

 to
 b

e 
re

al
ly

 b
ig

,”
 h

e 
ad

vi
se

d.
 “

I’l
l m

ak
e 

it 
ea

sy
 fo

r y
ou

—
gi

ve
 y

ou
 g

oo
d 

te
rm

s.
 Yo

u 
ca

n 
ta

ke
 y

ou
r t

im
e 

pa
yi

ng
 fo

r i
t.”

 B
ut

 I 
w

ou
ld

 n
ot

 b
ud

ge
—

ev
en

 th
ou

gh
 I 

lo
ve

d 
th

e 
w

or
k.

 A
s 

it 
de

ve
lo

pe
d,

 th
e 

de
al

er
’s 

na
m

e 
w

as
 L

ar
ry

 G
ag

os
ia

n,
 w

ho
 is

 to
da

y 
th

e 
la

rg
es

t a
nd

 m
os

t i
m

po
rta

nt
 a

rt 
de

al
er

 in
 th

e 
w

or
ld

. T
he

 a
rti

st
’s 

na
m

e 
w

as
 J

ea
n-

M
ic

he
l B

as
qu

ia
t, 

w
ho

se
 w

or
k 

is
 in

cl
ud

ed
 in

 t
he

 m
aj

or
 m

us
eu

m
s 

of
 t

he
 w

or
ld

 a
nd

 w
ho

se
 la

rg
e 

ca
nv

as
es

 
ro

ut
in

el
y 

fe
tc

h 
pr

ic
es

 in
 e

xc
es

s 
of

 te
n 

m
ill

io
n 

do
lla

rs
 a

t a
uc

tio
n.

 A
nd

 th
e 

re
st

, 
as

 th
ey

 u
nf

or
tu

na
te

ly
 s

ay
, i

s 
ar

t h
is

to
ry

. 

An
d 

so
 w

he
n 

an
 a

rt 
pr

of
es

so
r 

na
m

ed
 B

ill
 B

ro
ok

s 
ap

pr
oa

ch
ed

 m
e 

at
 a

n 
ex

-
hi

bi
tio

n 
of

 w
or

k 
fro

m
 m

y 
co

lle
ct

io
n 

at
 N

or
th

 C
ar

ol
in

a 
A&

T 
St

at
e 

Un
iv

er
si

ty
 

in
 G

re
en

sb
or

o 
in

 2
00

4 
an

d 
ad

vi
se

d 
m

e 
to

 s
ee

k 
ou

t t
he

 w
or

k 
of

 a
 lo

ca
l a

rti
st

 
na

m
ed

 J
am

es
 C

. M
cM

ill
an

, I
 w

as
 p

rim
ed

 to
 n

ot
 le

t u
ns

ol
ic

ite
d 

ad
vi

ce
 g

o 
un

-
he

ed
ed

 a
ga

in
. T

he
 a

rt 
an

d 
th

e 
ar

tis
t t

ha
t w

er
e 

re
ve

al
ed

 to
 m

e 
on

 th
at

 fi
rs

t o
f 

m
an

y 
vi

si
ts

 to
 th

e 
ho

m
e 

of
 M

r. 
M

cM
ill

an
 c

am
e 

as
 a

n 
ut

te
r s

ur
pr

is
e 

an
d 

ha
ve

 
en

ric
he

d 
m

y 
lif

e 
tre

m
en

do
us

ly.
 H

ow
, I

 a
sk

ed
 m

ys
el

f, 
co

ul
d 

th
e 

w
or

k 
of

 th
is

 
er

ud
ite

 a
nd

 c
la

ss
ic

al
ly

 tr
ai

ne
d 

pr
of

es
so

r/a
rti

st
 h

av
e 

re
m

ai
ne

d 
un

kn
ow

n 
to

 m
e 

an
d 

so
 m

an
y 

ot
he

rs
? 

I m
et

 a
 y

ou
ng

 m
an

 o
f e

ig
ht

y 
w

ho
se

 c
la

ss
ic

 a
nd

 e
le

ga
nt

 
st

ro
ke

s 
of

 b
ru

sh
 a

nd
 p

en
 h

ad
 p

ro
du

ce
d 

ar
t o

f b
ea

ut
y 

an
d 

po
w

er
, o

fte
n 

us
ed

 to
 

de
pi

ct
 b

ot
h 

th
e 

pa
th

os
 a

nd
 b

ru
ta

lit
y 

of
 o

ur
 ti

m
es

. A
nd

 y
et

, a
s 

hi
s 

ar
t r

efl
ec

ts
 s

o 
m

uc
h 

of
 th

e 
so

ci
al

 u
ph

ea
va

l o
f t

he
 C

iv
il 

Ri
gh

ts
 s

tru
gg

le
s 

of
 th

e 
19

60
s,

 it
 a

ls
o 

po
rtr

ay
s 

th
e 

fra
gi

lit
y 

an
d 

te
nd

er
ne

ss
 o

f l
ov

e 
an

d 
sp

iri
tu

al
ity

 in
he

re
nt

 in
 th

e 
m

an
 n

am
ed

 M
cM

ill
an

. A
nd

 y
et

, M
r. 

M
cM

ill
an

’s 
ar

t r
em

ai
ns

 s
om

et
hi

ng
 o

f a
 re

-
gi

on
al

 s
ec

re
t. 

Th
e 

ar
t w

or
ld

 a
nd

 M
r. 

M
cM

ill
an

 d
es

er
ve

d 
be

tte
r. 

So
 I 

se
t m

ys
el

f 
on

 a
 m

is
si

on
, w

ith
 th

e 
ai

d 
of

 c
ol

le
ag

ue
s 

an
d 

fri
en

ds
, t

o 
sh

ou
t M

r. 
M

cM
ill

an
’s 

na
m

e 
fro

m
 th

e 
pr

ov
er

bi
al

 ro
of

to
ps

. S
o,

 I 
ha

ve
 s

om
e 

go
od

 a
dv

ic
e 

fo
r y

ou
: “

Pa
y 

ra
pt

 a
tte

nt
io

n 
to

 th
e 

br
ill

ia
nt

 a
rt 

of
 M

r. 
Ja

m
es

 C
. M

cM
ill

an
!”

 

RO
BE

RT
 E

. H
OL

M
ES

 is
 a

n 
at

to
rn

ey
 a

nd
 a

 
re

tir
ed

 E
xe

cu
tiv

e 
Vi

ce
 P

re
sid

en
t o

f S
on

y 
Pi

ct
ur

es
 E

nt
er

ta
in

m
en

t M
us

ic
 G

ro
up

 a
nd

 
th

e 
fo

rm
er

 P
re

sid
en

t o
f S

on
y P

ic
tu

re
s 

En
te

rta
in

m
en

t M
us

ic
 P

ub
lis

hi
ng

 C
om

pa
ni

es
. 

W
or

ks
 fr

om
 M

r. H
ol

m
es

’s 
co

lle
ct

io
n 

of
 o

ve
r 

60
0 p

ie
ce

s o
f a

rt 
ha

ve
 b

ee
n 

ex
hi

bi
te

d 
at

 
th

e 
Ca

lif
or

ni
a 

Af
ric

an
 A

m
er

ic
an

 M
us

eu
m

 
in

 Lo
s A

ng
el

es
, C

al
ifo

rn
ia

, N
or

th
 C

ar
ol

in
a 

A&
T 

St
at

e 
Un

ive
rs

ity
 in

 G
re

en
sb

or
o,

 N
or

th
 

Ca
ro

lin
a,

 N
or

th
 C

ar
ol

in
a 

Ce
nt

ra
l U

ni
ve

rs
ity

 
in

 D
ur

ha
m

, N
or

th
 C

ar
ol

in
a,

 th
e 

Vi
nc

en
t 

Pr
ic

e 
Ga

lle
ry

 a
t E

as
t L

os
 A

ng
el

es
 C

ol
le

ge
, 

th
e 

Ka
ns

as
 A

fri
ca

n 
Am

er
ic

an
 A

rt 
M

us
eu

m
 

in
 W

ic
hi

ta
, K

an
sa

s a
nd

 W
ic

hi
ta

 S
ta

te
 

Un
ive

rs
ity

 in
 W

ic
hi

ta
, K

an
sa

s, 
am

on
g 

ot
he

r v
en

ue
s.

GO
OD

 AD
VIC

E
RO

BE
RT

 E.
 HO

LM
ES,

 ES
Q.

FI
G

. 4
: L

O
O

KI
N

G
 B

A
CK

: L
O

O
KI

N
G

 
O

VE
R 

M
Y 

SH
O

U
LD

ER
 

oi
l o

n 
pa

pe
r 

19
52

20
" X

 1
2"

 
Co

lle
ct

io
n 

of
 R

ob
er

t E
. H

ol
m

es
.



T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

D
IS

C
O

V
E

R
IN

G
 A

N
 A

F
R

IC
A

N
 A

M
E

R
IC

A
N

 M
A

S
T

E
R

9
8

FI
G

. 5
: R

ED
 B

IR
D

, o
il 

on
 m

as
on

ite
, 1

96
0,

 3
4"

 X
 2

0"
, C

ol
le

ct
io

n 
of

 A
rth

ur
 P

rim
as

.

 THE
 AR

T O
F 

JAM
ES 

C. M
cMI

LLA
N

The
 li

fe
 o

f J
am

es
 C

. M
cM

ill
an

 h
er

al
ds

 a
n 

en
ga

gi
ng

 h
is

to
ry

 fo
r t

ho
se

 w
ho

 
ad

m
ire

 th
e 

st
ru

gg
le

s 
of

 a
rti

st
s 

to
 a

tta
in

 s
ki

ll,
 re

co
gn

iti
on

 a
nd

 lo
ng

ev
ity

 in
 

th
ei

r c
re

at
iv

e 
co

nt
rib

ut
io

ns
. A

lth
ou

gh
 m

an
y 

ar
tis

ts
 h

av
e 

lo
ng

 b
ee

n 
lo

st
 to

 
th

e 
an

na
ls

 o
f h

is
to

ry
, A

fri
ca

n 
Am

er
ic

an
 a

rti
st

s,
 p

ar
tic

ul
ar

ly
 th

os
e 

bo
rn

 o
r 

w
or

ki
ng

 p
rio

r t
o 

th
e 

Ci
vi

l R
ig

ht
s 

M
ov

em
en

t, 
en

du
re

d 
th

e 
pe

cu
lia

r e
ffe

ct
s 

of
 ra

ci
sm

, w
ith

 it
s 

sy
st

em
at

ic
 d

en
ig

ra
tio

n 
an

d 
ex

cl
us

io
ns

. I
n 

th
e 

in
te

rs
ec

tio
n 

of
 li

fe
 a

nd
 a

rt 
m

an
y 

Af
ric

an
 A

m
er

ic
an

 a
rti

st
s 

su
ch

 a
s 

M
cM

ill
an

, s
ea

rc
he

d 
fo

r 
bo

th
 a

 p
hy

si
ca

l a
nd

 in
te

lle
ct

ua
l s

pa
ce

 fo
r 

ex
pr

es
si

ng
 a

rti
st

ic
 m

as
te

ry
 w

hi
le

 
ex

pe
rie

nc
in

g 
pe

rs
on

al
 a

nd
 c

ol
le

ct
iv

e 
lo

ss
 p

rim
ar

ily
 d

ue
 to

 o
pp

or
tu

ni
tie

s 
lim

-
ite

d 
by

 ra
ci

sm
. W

he
n 

fin
al

ly
 u

nc
ov

er
ed

, t
he

 c
om

pl
ex

, i
nd

iv
id

ua
l h

is
to

rie
s 

an
d 

na
rr

at
iv

es
 o

f a
rti

st
ic

 c
ha

lle
ng

es
 a

nd
 a

cc
om

pl
is

hm
en

ts
 w

ill
 in

sp
ire

 th
e 

vi
ew

-
in

g 
pu

bl
ic

. D
is

co
ve

rin
g 

th
e 

ar
t o

f J
am

es
 C

. M
cM

ill
an

 re
ve

al
s 

a 
hu

m
an

is
t. 

Hi
s 

lif
e 

po
rtr

ay
s 

ar
tis

tic
 in

te
lli

ge
nc

e,
 g

ra
ce

 u
nd

er
 fi

re
 a

nd
 p

er
se

ve
ra

nc
e 

ag
ai

ns
t 

th
e 

od
ds

. H
is

 a
rti

st
ic

 a
ch

ie
ve

m
en

ts
 a

re
 a

 tr
ib

ut
e 

to
 th

e 
m

an
y 

m
en

to
rs

 w
ho

 
ga

ve
 h

im
 a

 li
fe

tim
e 

of
 e

nc
ou

ra
ge

m
en

t. 
As

 o
ne

 o
f m

an
y 

bl
ac

k 
ar

tis
t-p

ro
fe

ss
or

s 
w

ho
se

 p
ro

di
go

us
 ta

le
nt

 h
as

 b
ee

n 
un

de
ra

pp
re

ci
at

ed
, h

e 
is

 a
 b

el
lw

et
he

r 
fo

r 
ot

he
r b

la
ck

 m
as

te
r a

rti
st

s 
of

 h
is

 g
en

er
at

io
n 

al
so

 d
es

er
vi

ng
 o

f r
ec

og
ni

tio
n.

 F
i-

na
lly

, b
y 

di
sc

ov
er

in
g 

th
e 

ar
t o

f J
am

es
 C

. M
cM

ill
an

 a
 r

ic
h 

an
d 

te
xt

ur
ed

 n
ar

-
ra

tiv
e,

 h
is

 in
di

vi
du

al
 a

rti
st

ic
 m

as
te

ry
, a

nd
 th

e 
po

w
er

 o
f t

he
 h

um
an

 s
pi

rit
 to

 
en

du
re

 a
re

 u
nc

ov
er

ed
.

Ja
m

es
 C

ar
ro

ll 
M

cM
illa

n 
w

as
 b

or
n 

in
 S

an
fo

rd
, N

or
th

 C
ar

ol
in

a 
on

 D
ec

em
be

r 2
3,

 
19

25
. M

cM
illa

n 
w

as
 o

ne
 o

f t
hr

ee
 s

ib
lin

gs
 b

or
n 

to
 S

ad
ie

 J
an

e 
M

cR
ae

 M
cM

illa
n 

an
d 

Re
v. 

Dr
. J

am
es

 E
rn

es
t M

cM
illa

n.
 B

ot
h 

pa
re

nt
s 

w
er

e 
ed

uc
at

or
s 

in
 th

e 
pu

bl
ic

 
sc

ho
ol

 s
ys

te
m

 w
ith

 h
is 

fa
th

er
 a

lso
 s

er
vin

g 
as

 a
 m

in
ist

er
 in

 th
e 

Bl
an

do
ni

a 
Pr

es
-

by
te

ria
n 

Ch
ur

ch
 in

 S
an

fo
rd

. B
ot

h 
pa

re
nt

s 
w

er
e 

co
lle

ge
 e

du
ca

te
d,

 g
ra

du
at

es
 o

f 
Jo

hn
so

n 
C.

 S
m

ith
 U

ni
ve

rs
ity

, r
ep

re
se

nt
in

g 
a 

sm
al

l m
in

or
ity

 o
f A

fri
ca

n 
Am

er
ic

an
s 

of
 th

ei
r g

en
er

at
io

n 
w

ho
 h

ad
 th

e 
m

ea
ns

 a
nd

 o
pp

or
tu

ni
ty

 to
 a

tte
nd

 c
ol

le
ge

. T
he

 R
ev

. 
Dr

. M
cM

illa
n 

al
so

 s
er

ve
d 

as
 p

re
sid

en
t o

f t
he

 lo
ca

l c
ha

pt
er

 fo
r t

he
 N

at
io

na
l A

s-

SH
AW

NY
A L

. H
AR

RIS

FI
G

. 6
: J

A
M

ES
 C

. M
cM

IL
LA

N
 IN

 P
A

RI
S 

ST
U

D
IO

,1
95

0.
Ph

ot
o 

co
ur

te
sy

 o
f t

he
 a

rti
st

.

DI
SC

OV
ER

IN
G 

AN
AF

RI
CA

N 
AM

ER
IC

AN
 M

AS
TE

R



T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

D
IS

C
O

V
E

R
IN

G
 A

N
 A

F
R

IC
A

N
 A

M
E

R
IC

A
N

 M
A

S
T

E
R

1
1

1
0

so
ci

at
io

n 
fo

r t
he

 A
dv

an
ce

m
en

t o
f C

ol
or

ed
 P

eo
pl

e 
(N

AA
CP

), 
an

d 
w

as
 a

 vi
sib

le
 a

nd
 

ac
tiv

e 
de

fe
nd

er
 o

f r
ac

ia
l ju

st
ic

e 
in

 N
or

th
 C

ar
ol

in
a,

 la
yin

g 
th

e 
fo

un
da

tio
n 

fo
r y

ou
ng

 
Ja

m
es

's
 ra

ci
al

 p
rid

e 
an

d 
se

ns
e 

of
 c

ivi
c 

re
sp

on
sib

ilit
y.

As
 a

 c
hi

ld
, J

am
es

 lo
ve

d 
to

 d
ra

w
 a

nd
 h

is
 p

ar
en

ts
 s

up
po

rte
d 

an
d 

nu
rtu

re
d 

hi
s 

ta
l-

en
t. 

Ea
rly

 o
n,

 h
e 

dr
ea

m
ed

 o
f a

tte
nd

in
g 

an
 in

flu
en

tia
l a

rt 
sc

ho
ol

 w
he

re
 h

e 
co

ul
d 

no
ur

is
h 

hi
s 

pa
ss

io
n.

 H
ow

ev
er

, t
he

 o
pp

or
tu

ni
ty

 to
 p

ur
su

e 
ad

eq
ua

te
 tr

ai
ni

ng
 a

s 
a 

pa
in

te
r i

n 
an

y 
N

or
th

 C
ar

ol
in

a 
un

iv
er

si
ty

 w
as

 u
nt

hi
nk

ab
le

 in
 th

e 
19

40
s.

 T
he

 p
re

-
va

ili
ng

 n
ot

io
n 

of
 b

la
ck

 in
fe

rio
rit

y 
w

as
 d

om
in

at
e 

am
on

g 
in

to
le

ra
nt

 w
hi

te
s,

 a
nd

 
th

e 
ac

ad
em

y 
re

fle
ct

ed
 th

e 
pr

ev
ai

lin
g 

se
nt

im
en

ts
 o

f s
oc

ie
ty

. H
is

to
ric

al
ly

 b
la

ck
 

co
lle

ge
s 

in
 N

or
th

 C
ar

ol
in

a,
 s

uc
h 

as
 J

oh
ns

on
 C

. S
m

ith
 U

ni
ve

rs
ity

, N
or

th
 C

ar
ol

in
a 

Ce
nt

ra
l U

ni
ve

rs
ity

 o
r N

or
th

 C
ar

ol
in

a 
A&

T 
St

at
e 

Un
iv

er
si

ty
, l

ac
ke

d 
ed

uc
at

io
na

l 
ar

t p
ro

gr
am

s 
in

 th
e 

ea
rly

 2
0t

h 
ce

nt
ur

y. 
If 

hi
s 

ar
tis

tic
 a

sp
ira

tio
ns

 w
er

e 
to

 b
ec

om
e 

re
al

ity
, a

ll 
ro

ad
s 

le
d 

N
or

th
. 

H
O

W
A

R
D

 U
N

IV
E

R
S

IT
Y

In
 1

94
1,

 a
t t

he
 a

ge
 o

f fi
fte

en
, y

ou
ng

 J
am

es
 M

cM
ill

an
 g

ra
du

at
ed

 a
s 

va
le

di
ct

o-
ria

n 
of

 h
is

 h
ig

h 
sc

ho
ol

 c
la

ss
 in

 S
an

fo
rd

 a
nd

 w
on

 a
 s

ch
ol

ar
sh

ip
 to

 a
tte

nd
 H

ow
-

ar
d 

Un
iv

er
si

ty
 in

 W
as

hi
ng

to
n,

 D
.C

. I
n 

th
e 

19
40

s,
 H

ow
ar

d 
w

as
 b

ot
h 

lit
er

al
ly

 a
nd

 
sy

m
bo

lic
al

ly
 th

e 
ce

nt
er

 o
f t

he
 “

N
eg

ro
” 

in
te

lli
ge

nt
si

a,
 th

er
ef

or
e 

yo
un

g 
Ja

m
es

 
w

ou
ld

 b
e 

im
m

er
se

d 
in

 a
 r

ic
h 

cu
ltu

ra
l m

ili
eu

 o
f t

he
 p

ow
er

fu
l b

la
ck

 e
lit

e.
 H

is
 

m
ig

ra
tio

n 
to

 W
as

hi
ng

to
n,

 D
.C

. w
as

 m
et

 w
ith

 s
om

e 
ap

pr
eh

en
si

on
 a

bo
ut

 le
av

in
g 

ho
m

e 
at

 s
uc

h 
a 

yo
un

g 
ag

e.
 H

ow
ev

er
, h

e 
w

as
 w

el
co

m
ed

 in
 th

e 
ho

m
e 

of
 h

is
 u

n-
cl

e,
 D

r. 
Cl

ar
en

ce
 N

ea
l M

cM
ill

an
, a

 d
en

tis
t, 

an
d 

hi
s 

w
ife

. D
es

pi
te

 th
e 

se
gr

eg
a-

tio
n 

of
 th

e 
na

tio
n’

s 
ca

pi
ta

l, 
Dr

. C
la

re
nc

e 
M

cM
ill

an
’s 

th
riv

in
g 

de
nt

is
try

 p
ra

ct
ic

e 
w

as
 si

tu
at

ed
 in

 th
e 

he
ar

t o
f t

he
 c

ap
ito

l's
 b

la
ck

 b
ou

rg
eo

is
 c

ul
tu

re
 w

he
re

 p
ro

m
i-

ne
nt

 d
oc

to
rs

, l
aw

ye
rs

, a
nd

 e
du

ca
to

rs
 re

si
de

d.
 L

ik
e 

th
e 

el
de

r J
am

es
 M

cM
ill

an
, 

Dr
. M

cM
ill

an
 w

as
 a

n 
ex

am
pl

e 
of

 s
uc

ce
ss

. A
lth

ou
gh

 re
ar

ed
 in

 a
 la

rg
e 

fa
m

ily
 o

f 
th

irt
ee

n 
si

bl
in

gs
, h

e 
ob

ta
in

ed
 h

is
 e

du
ca

tio
n 

us
in

g 
fu

nd
s 

ea
rn

ed
 w

or
ki

ng
 a

s 
a 

Pu
llm

an
 p

or
te

r.1  D
es

pi
te

 th
e 

ge
og

ra
ph

ic
 d

is
ta

nc
e,

 y
ou

ng
 J

am
es

 M
cM

ill
an

 h
ad

 
m

ai
nt

ai
ne

d 
a 

cl
os

e 
re

la
tio

ns
hi

p 
w

ith
 h

is
 u

nc
le

 a
nd

 c
on

si
de

re
d 

hi
m

 a
 “

se
co

nd
 

fa
th

er
” 

m
ak

in
g 

hi
s 

de
ci

si
on

 to
 li

ve
 w

ith
 h

im
 a

n 
ea

sy
 o

ne
. D

r. 
M

cM
ill

an
 d

id
 n

ot
 

ha
ve

 c
hi

ld
re

n 
of

 h
is

 o
w

n.
 N

ev
er

th
el

es
s,

 h
e 

pr
ov

ed
 to

 b
e 

a 
do

tin
g 

fa
th

er
 fi

gu
re

 
an

d 
a 

gr
ea

t m
en

to
r f

or
 h

is
 n

ep
he

w
 J

am
es

. 

M
cM

illa
n 

w
as

 n
ur

tu
re

d 
by

 t
he

 H
ow

ar
d 

Un
ive

rs
ity

 c
om

m
un

ity
. 

Hi
s 

ac
ad

em
ic

 
sc

ho
la

rs
hi

p 
re

qu
ire

d 
hi

m
 to

 w
or

k i
n 

th
e 

lib
ra

ry
 w

ith
 a

rc
hi

vis
t a

nd
 lib

ra
ria

n 
Do

ro
th

y 
Po

rte
r. 

Th
er

e 
he

 c
re

at
ed

 il
lu

st
ra

tio
ns

 o
f i

m
po

rta
nt

 N
eg

ro
 h

ist
or

ic
al

 fi
gu

re
s, 

su
ch

 
as

 Fr
ed

er
ic

k D
ou

gl
as

s a
nd

 H
ar

rie
t T

ub
m

an
, f

or
 d

isp
la

y o
n 

ca
m

pu
s. 

Th
us

 b
eg

an
 h

is
 

ea
rly

 c
on

ce
nt

ra
tio

n 
on

 p
or

tra
itu

re
. H

is 
ar

tis
tic

 a
bi

lit
ie

s 
ea

rn
ed

 h
im

 s
ev

er
al

 c
am

-
pu

s “
co

m
m

iss
io

ns
” i

nc
lu

di
ng

 th
e 

de
sig

n 
of

 th
e 

an
nu

al
 H

ow
ar

d-
Lin

co
ln

 T
ha

nk
sg

iv-
in

g 
fo

ot
ba

ll g
am

e 
po

st
er

. I
n 

th
e 

ar
t d

ep
ar

tm
en

t, 
M

cM
illa

n 
m

et
 se

ve
ra

l w
el

l-k
no

w
n 

in
st

ru
ct

or
s 

in
cl

ud
in

g 
Do

ro
th

y 
Po

rte
r’s

 h
us

ba
nd

, p
ai

nt
er

 a
nd

 a
rt 

hi
st

or
ia

n 
Ja

m
es

 
Am

os
 P

or
te

r; 
pa

in
te

r a
nd

 p
rin

tm
ak

er
 J

am
es

 L
es

es
ne

 W
el

ls;
 a

nd
 a

rt 
de

pa
rtm

en
t 

fo
un

de
r a

nd
 c

ha
irp

er
so

n,
 J

am
es

 V
er

no
n 

He
rri

ng
. H

e 
al

so
 e

nc
ou

nt
er

ed
 o

th
er

 lu
-

m
in

ar
ie

s s
uc

h 
as

 h
ist

or
ia

n 
Jo

hn
 H

op
e 

Fr
an

kli
n,

 a
nd

 H
ar

le
m

 R
en

ai
ss

an
ce

 ic
on

 a
nd

 
ph

ilo
so

ph
er

 A
la

in
 L

oc
ke

. M
cM

illa
n 

re
ca

lls
 L

oc
ke

 a
s 

a 
“v

er
y 

pe
tit

e 
m

an
” 

w
ho

se
 

re
qu

ire
d 

fre
sh

m
an

 p
hi

lo
so

ph
y 

cl
as

s 
in

 D
ou

gl
as

 H
al

l c
au

se
d 

hi
m

 to
 p

on
de

r 
th

e 

FI
G

. 7
: P

RO
FE

SS
O

R 
JA

M
ES

 L
ES

ES
N

E 
W

EL
LS

 W
IT

H 
W

IF
E 

A
N

D 
SO

N
 A

T 
DA

U
BE

R’
S 

CL
U

B 
A

N
N

U
A

L 
PI

CN
IC

, C
. 

19
46

. 
Ph

ot
o 

co
ur

te
sy

 o
f t

he
 a

rti
st

.

Loc
ke e

nco
ura

ged
 

McM
illan

 to 
use

 
Afri

can
 art

 as 
a so

urc
e o

f 
insp

irat
ion

.

m
ea

ni
ng

 o
f h

is 
ow

n 
lif

e.
 O

nc
e 

Lo
ck

e 
ga

ve
 a

n 
as

sig
nm

en
t t

o 
pr

ep
ar

e 
a 

w
rit

te
n 

st
at

em
en

t o
f o

ne
’s 

lif
e 

ex
pe

rie
nc

e.
 A

fte
r r

ea
di

ng
 M

cM
illa

n’s
 e

ss
ay

, L
oc

ke
 p

ro
m

pt
-

ly 
re

tu
rn

ed
 it

 to
 h

im
 w

ith
 th

e 
w

or
ds

 “
Se

e 
m

e”
 w

rit
te

n 
on

 th
e 

fro
nt

 p
ag

e.
 A

t t
he

 
fo

llo
w

in
g 

m
ee

tin
g,

 L
oc

ke
 p

ra
ise

d 
M

cM
illa

n’s
 in

te
llig

en
ce

 b
ut

 u
rg

ed
 h

im
 to

 re
ta

ke
 

th
e 

co
ur

se
 a

fte
r h

e 
ha

d 
ex

pe
rie

nc
ed

 m
or

e 
of

 li
fe

. T
he

n 
Lo

ck
e 

to
ld

 M
cM

illa
n 

th
at

 
hi

s c
ol

le
ag

ue
, P

ro
f. 

Lo
is 

M
ai

lo
u 

Jo
ne

s, 
ha

d 
pr

ai
se

d 
M

cM
illa

n’s
 a

rti
st

ic
 

ta
le

nt
 a

nd
 p

ot
en

tia
l. L

oc
ke

 e
nc

ou
ra

ge
d 

M
cM

illa
n 

to
 u

se
 A

fri
ca

n 
ar

t a
s 

a 
so

ur
ce

 o
f i

ns
pi

ra
tio

n 
in

 h
is 

w
or

k. 
It 

is 
a 

le
ss

on
 re

fle
ct

ed
 in

 m
an

y 
of

 
M

cM
illa

n’s
 m

aj
or

 w
or

ks
.

Ja
m

es
 M

cM
ill

an
’s 

m
os

t m
em

or
ab

le
 re

la
tio

ns
hi

p 
at

 H
ow

ar
d 

Un
iv

er
-

si
ty

 w
as

 w
ith

 h
is

 “
be

lo
ve

d 
te

ac
he

r a
nd

 m
en

to
r,”

 L
oi

s 
M

ai
lo

u 
Jo

ne
s,

 
w

ho
 n

ur
tu

re
d 

hi
s 

ta
le

nt
 a

nd
 d

es
ire

 to
 s

tu
dy

 a
br

oa
d 

in
 P

ar
is

. F
ig

ur
e 

8 
is

 a
n 

ea
rly

 p
ho

to
 o

f J
on

es
 w

ith
 o

th
er

 H
ow

ar
d 

pr
of

es
so

rs
 a

nd
 h

er
 

go
od

 P
ar

is
ia

n 
fri

en
d 

Ce
lin

e 
Ta

ba
ry

. J
on

es
, a

 re
no

w
ne

d 
ar

tis
t w

ho
 

ha
d 

st
ud

ie
d 

at
 th

e 
Bo

st
on

 M
us

eu
m

 S
ch

oo
l a

nd
 a

t t
he

 A
ca

dé
m

ie
 

Ju
lia

n 
in

 P
ar

is
 in

 1
93

8,
 o

rig
in

al
ly

 ta
ug

ht
 M

cM
ill

an
 w

at
er

co
lo

r t
ec

h-
ni

qu
es

. S
he

 a
rr

an
ge

d 
se

ve
ra

l a
rt 

pr
oj

ec
ts

 fo
r 

hi
m

, o
n 

an
d 

of
f c

am
pu

s,
 a

fte
r 

re
co

gn
izi

ng
 h

is
 s

ki
ll 

in
 p

ai
nt

in
g 

an
d 

dr
af

ts
m

an
sh

ip
. F

or
 e

xa
m

pl
e,

 s
he

 h
el

pe
d 

M
cM

ill
an

 s
ec

ur
e 

a 
po

si
tio

n 
as

 a
n 

ill
us

tra
tio

n 
as

si
st

an
t u

nd
er

 th
e 

tu
te

la
ge

 o
f 

pa
in

te
r a

nd
 p

ho
to

gr
ap

he
r R

al
st

on
 C

ra
w

fo
rd

. C
ra

w
fo

rd
 w

as
 c

om
m

is
si

on
ed

 b
y 

Fo
rtu

ne
 m

ag
az

in
e 

in
 1

94
6 

to
 p

ro
vi

de
 d

oc
um

en
ta

tio
n 

fo
r t

he
 a

to
m

ic
 b

om
b 

de
to

-
na

tio
n 

at
 B

ik
in

i A
to

ll 
on

 th
e 

M
ar

sh
al

l I
sl

an
ds

.2  J
on

es
, w

ho
 h

ad
 ta

ug
ht

 b
rie

fly
 in

 
Se

da
lia

, N
or

th
 C

ar
ol

in
a,

 u
nd

er
st

oo
d 

M
cM

ill
an

’s 
ne

ed
 to

 le
av

e 
th

e 
se

gr
eg

at
ed

 
So

ut
h’

s 
lim

ita
tio

ns
 a

nd
 fu

lly
 e

xp
lo

re
 h

is
 c

re
at

iv
ity

. H
er

 s
up

po
rt 

an
d 

af
fir

m
at

io
n 

co
nt

in
ue

 to
 in

sp
ire

 a
nd

 e
nc

ou
ra

ge
 M

cM
ill

an
’s 

ar
tis

try
. 

O
F

F
 T

O
 W

A
R

: W
O

R
L

D
 W

A
R

 I
I

M
cM

ill
an

’s 
ed

uc
at

io
n 

w
as

 te
m

po
ra

ril
y 

cu
rta

ile
d 

w
he

n 
he

 w
as

 d
ra

fte
d 

in
to

 th
e 

Un
ite

d 
St

at
es

 N
av

y i
n 

19
43

, h
is

 ju
ni

or
 ye

ar
 in

 c
ol

le
ge

. D
ur

in
g 

M
cM

ill
an

’s 
w

ar
tim

e 
se

rv
ic

e 
he

 c
on

tin
ue

d 
to

 p
ur

su
e 

ar
tis

tic
 a

ss
ig

nm
en

ts
 to

 k
ee

p 
hi

s 
sk

ill
s 

sh
ar

p.
 In

 
19

45
, w

hi
le

 s
ta

tio
ne

d 
at

 B
ar

be
r’s

 P
oi

nt
 N

av
al

 A
ir 

St
at

io
n 

in
 H

aw
ai

i, 
he

 a
cq

ui
re

d 
a 

te
ac

hi
ng

 p
os

iti
on

 th
ro

ug
h 

th
e 

Un
ite

d 
St

at
es

 A
rm

ed
 F

or
ce

s 
In

st
itu

te
. A

 n
at

ur
al

 
te

ac
he

r, 
he

 g
av

e 
ar

t i
ns

tru
ct

io
n 

to
 n

av
al

 p
er

so
nn

el
 a

w
ai

tin
g 

di
sc

ha
rg

e 
fo

llo
w

in
g 

th
e 

w
ar

. M
cM

ill
an

 g
ai

ne
d 

co
m

m
er

ci
al

 a
rt 

ex
pe

rie
nc

e 
as

 a
 c

on
tri

bu
tin

g 
ill

us
tra

-
to

r f
or

 th
e 

Ba
rb

ar
ia

n,
 a

 b
as

e 
m

on
th

ly
 p

er
io

di
ca

l. 
He

 a
ls

o 
be

ca
m

e 
qu

ite
 p

op
ul

ar
 

on
 th

e 
na

va
l b

as
e 

as
 a

 “
po

rtr
ai

t a
rti

st
,”

 a
nd

 c
ha

rg
ed

 $
25

 fo
r e

ac
h 

co
m

m
is

si
on

. 
W

or
ki

ng
 in

 p
as

te
l o

n 
sa

nd
st

on
e 

pa
pe

r, 
M

cM
ill

an
 d

id
 a

s 
m

an
y 

as
 fi

ve
 p

or
tra

its
 a

 
w

ee
k,

 u
su

al
ly

 fo
r s

er
vi

ce
 m

en
 w

ho
 c

om
m

is
si

on
ed

 h
im

 to
 d

o 
po

rtr
ai

ts
 o

f w
iv

es
 

an
d 

gi
rlf

rie
nd

s 
fro

m
 w

al
le

t-s
ize

d 
ph

ot
os

. H
e 

al
so

 c
re

at
ed

 a
 p

as
te

l m
ur

al
 o

f a
 

tro
pi

ca
l s

ce
ne

 fo
r h

is
 b

as
e 

co
m

m
an

de
r’s

 s
un

ro
om

. 

In
 1

94
6,

 M
cM

ill
an

 w
as

 h
on

or
ab

ly
 d

is
ch

ar
ge

d 
an

d 
re

tu
rn

ed
 t

o 
W

as
hi

ng
to

n,
 

D.
C.

 to
 c

om
pl

et
e 

hi
s 

fin
al

 y
ea

r o
f s

tu
dy

 a
t H

ow
ar

d 
Un

iv
er

si
ty

. M
cM

ill
an

 im
m

e-
di

at
el

y 
re

tu
rn

ed
 to

 e
xt

ra
cu

rr
ic

ul
ar

 a
ct

iv
iti

es
 a

t H
ow

ar
d,

 s
er

vi
ng

 a
s 

pr
es

id
en

t 
of

 th
e 

Da
ub

er
’s 

Ar
t C

lu
b,

 fr
om

 1
94

6 
to

 ’4
7.

 S
im

ila
r t

o 
m

an
y 

m
ili

ta
ry

 p
er

so
nn

el
 

re
tu

rn
in

g 
fro

m
 w

ar
, h

is
 e

du
ca

tio
n 

w
as

 fu
nd

ed
 b

y 
th

e 
G.

I. 
Bi

ll,
 w

hi
ch

 w
as

 in
-

au
gu

ra
te

d 
in

 th
e 

ye
ar

 o
f M

cM
ill

an
’s 

re
tu

rn
 to

 H
ow

ar
d 

Un
iv

er
si

ty
, a

nd
 w

hi
ch

 

FI
G

. 8
: H

O
W

A
RD

 U
N

IV
ER

SI
TY

 
FA

CU
LT

Y 
A

N
D

 F
RI

EN
D

S,
 D

A
U

B
ER

’S
 

A
RT

 C
LU

B
 A

N
N

U
A

L 
PI

CN
IC

, C
. 

19
46

. (
PI

CT
U

RE
D

: C
EL

IN
E 

TA
B

A
RY

, 
PR

O
FE

SS
O

R 
B

IA
S,

 M
RS

. W
EL

LS
, 

PR
O

FE
SS

O
R 

LO
IS

 M
A

IL
O

U
 J

O
N

ES
) 

Ph
ot

o 
co

ur
te

sy
 o

f t
he

 a
rti

st
.

FI
G

. 9
: J

A
M

ES
 M

cM
IL

LA
N

 IN
 

H
IS

 U
.S

. N
AV

Y 
U

N
IF

O
RM

, 1
94

3.
Ph

ot
o 

co
ur

te
sy

 o
f t

he
 a

rti
st

.



T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

D
IS

C
O

V
E

R
IN

G
 A

N
 A

F
R

IC
A

N
 A

M
E

R
IC

A
N

 M
A

S
T

E
R

1
3

1
2

su
pp

or
te

d 
m

an
y 

ve
te

ra
ns

 a
t 

hi
st

or
ic

al
ly

 b
la

ck
 c

ol
le

ge
s.

3

M
cM

ill
an

 w
as

 a
m

on
g 

ab
ou

t 
th

irt
y 

Ho
w

ar
d 

ar
t 

st
ud

en
ts

 
w

ho
 h

ad
 re

tu
rn

ed
 fr

om
 s

er
vi

ng
 in

 th
e 

ar
m

ed
 fo

rc
es

, m
an

y 
at

te
nd

ed
 J

am
es

 H
er

rin
g’

s 
ev

en
in

g 
co

ur
se

 fo
r g

ov
er

nm
en

t 
w

ar
 w

or
ke

rs
.4

S
K

O
W

H
E

G
A

N

Up
on

 g
ra

du
at

in
g 

w
ith

 a
 B

ac
he

lo
r 

of
 A

rts
 i

n 
Ar

t 
in

 1
94

7,
 

Ja
m

es
 M

cM
ill

an
 w

on
 a

 n
in

e-
w

ee
k 

ar
t 

fe
llo

w
sh

ip
 t

o 
th

e 
Sk

ow
he

ga
n 

Sc
ho

ol
 o

f 
Pa

in
tin

g 
an

d 
Sc

ul
pt

ur
e 

in
 S

ko
w

-
he

ga
n,

 M
ai

ne
. S

ko
w

he
ga

n 
se

le
ct

ed
 o

nl
y 

fif
ty

 s
tu

de
nt

s 
na

-
tio

nw
id

e 
to

 p
ar

tic
ip

at
e 

in
 fa

sh
io

ni
ng

 a
 n

ew
, i

nt
en

si
ve

 s
um

-
m

er
 a

rt 
sc

ho
ol

. S
ko

w
he

ga
n 

w
as

 o
rig

in
al

ly
 fo

un
de

d 
in

 1
94

6,
 

m
ak

in
g 

M
cM

ill
an

’s 
en

try
 h

is
to

ric
al

ly
 s

ig
ni

fic
an

t. 
Th

e 
Sa

nf
or

d,
 N

or
th

 C
ar

ol
in

a 
na

tiv
e 

w
as

 o
ne

 o
f t

he
 fi

rs
t A

fri
ca

n 
Am

er
ic

an
s 

ad
m

itt
ed

 to
 th

e 
pr

og
ra

m
, p

re
-

da
tin

g 
ot

he
r n

ot
ab

le
 g

ra
du

at
es

 su
ch

 a
s D

av
id

 C
. D

ris
ke

ll 
an

d 
Sy

lv
ia

 S
no

w
de

n.
5

Sk
ow

he
ga

n 
pr

ov
ed

 to
 b

e 
a 

fe
rti

le
 g

ro
un

d 
fo

r l
ea

rn
in

g.
 M

cM
illa

n 
vie

w
ed

 th
e 

op
-

po
rtu

ni
ty

 a
s 

hi
s 

“g
ra

nd
 in

tro
du

ct
io

n 
to

 th
e 

pr
of

es
sio

na
l a

rt 
w

or
ld

.”6  L
oc

at
ed

 in
 

ru
ra

l M
ai

ne
, M

cM
illa

n 
an

d 
ot

he
r s

tu
de

nt
s 

w
er

e 
ab

le
 to

 s
tu

dy
 a

rti
st

ic
 tr

en
ds

 a
nd

 
m

et
ho

ds
 w

ith
ou

t i
nt

er
ru

pt
io

n 
an

d 
un

de
r t

he
 tu

te
la

ge
 o

f i
nt

er
na

tio
na

lly
 kn

ow
n 

ar
t-

ist
s. 

M
cM

illa
n 

w
as

 a
 c

ap
ab

le
 a

ud
io

vis
ua

l t
ec

hn
ic

ia
n 

an
d 

co
or

di
na

te
d 

sli
de

 p
re

-
se

nt
at

io
ns

 fo
r s

ev
er

al
 v

isi
tin

g 
ar

tis
ts

. T
hi

s 
po

sit
io

n 
he

lp
ed

 h
im

 e
st

ab
lis

h 
co

nt
ac

t 
w

ith
 vi

sit
in

g 
ar

tis
ts

 a
nd

 le
ct

ur
er

s. 
M

cM
illa

n 
re

m
em

be
rs

 th
e 

se
tti

ng
 vi

vid
ly.

Th
e 

si
te

, a
pp

ro
ac

he
d 

vi
a 

a 
di

rt 
la

ne
 o

ff 
th

e 
m

ai
n 

hi
gh

w
ay

, c
on

si
st

ed
 o

f a
 

“l
ow

er
 c

am
pu

s”
 b

y 
th

e 
la

ke
, w

ith
 d

or
m

 c
ab

in
s 

fo
r m

en
 a

nd
 w

om
en

 a
nd

 a
 

di
ni

ng
 fa

ci
lit

y 
w

ith
 a

 li
ve

-in
 c

oo
k.

 T
hr

ou
gh

 th
e 

tre
es

 a
nd

 u
p 

th
e 

hi
ll 

w
as

 th
e 

“u
pp

er
 c

am
pu

s”
 w

hi
ch

 c
on

si
st

ed
 o

f a
 h

ug
e,

 m
ag

ni
fic

en
t e

ar
ly

 2
0t

h 
ce

n-
tu

ry
, h

an
d-

he
w

n 
tim

be
r 

ba
rn

 th
at

 s
er

ve
d 

to
 h

ou
se

 a
 c

en
tra

l o
pe

n 
sp

ac
e 

fo
r l

ec
tu

re
s,

 g
ro

up
 c

rit
iq

ue
s,

 a
nd

 s
lid

e 
pr

oj
ec

tio
ns

. .
 . 

.T
he

 
ba

rn
 a

ls
o 

se
rv

ed
 a

s 
an

 a
rt 

su
pp

ly
 s

to
re

, fi
lm

 s
tri

p 
an

d 
sl

id
e 

st
or

ag
e,

 a
nd

 p
re

lim
in

ar
y a

rt 
lib

ra
ry

, a
ll i

n 
en

cl
os

ed
 se

pa
ra

te
 

ro
om

s 
w

ith
 th

e 
ex

po
se

d 
in

ne
r t

im
be

re
d 

w
al

l s
er

vi
ng

 a
s 

st
u-

de
nt

 fr
es

co
 s

pa
ce

s.
7

Sk
ow

he
ga

n'
s 

Pr
es

id
en

t a
nd

 c
o-

fo
un

de
r, 

He
nr

y 
Va

rn
um

 P
oo

r, 
a 

w
or

ld
 re

no
w

ne
d f

re
sc

o p
ai

nt
er

 an
d f

or
m

er
 he

ad
 of

 th
e A

m
er

ic
an

 
Ac

ad
em

y o
f A

rt 
in

 R
om

e,
 b

ec
am

e 
a 

m
en

to
r t

o 
M

cM
illa

n.
 M

cM
il-

la
n 

co
m

pl
et

ed
 a

 la
rg

e 
fre

sc
o,

 B
la

ck
 M

in
er

s 
(n

ow
 d

es
tro

ye
d)

, in
 

th
e 

ba
rn

 n
ex

t t
o 

a 
Po

or
’s 

ar
t w

or
k 

w
hi

ch
 d

ep
ic

te
d 

lif
e-

siz
e 

m
in

-
er

s [
Fig

. 1
2]

. M
cM

illa
n’s

 m
ur

al
, e

nc
lo

se
d 

by
 a

n 
in

ne
r t

im
be

r w
al

l 
of

 th
e 

ba
rn

, b
ec

am
e 

a 
fo

cu
s o

f p
ol

iti
ca

l c
on

te
nt

io
n 

am
on

g 
so

m
e 

of
 h

is 
fe

llo
w

 st
ud

en
ts

. I
n 

an
 e

ra
 o

f t
he

 R
ed

 S
ca

re
 a

nd
 M

cC
ar

th
y-

ism
, s

om
e 

st
ud

en
ts

 b
el

ie
ve

d 
th

at
 M

cM
illa

n’s
 fr

es
co

 c
on

ve
ye

d 
a 

pr
o-

co
m

m
un

ist
 se

nt
im

en
t. 

Th
is 

re
ac

tio
n 

ca
ug

ht
 M

cM
illa

n 
by

 su
rp

ris
e.

 H
e 

ca
m

e 
to

 
ap

pr
ec

ia
te

 th
e 

po
lit

ic
al

 a
nd

 e
m

ot
io

na
l r

es
po

ns
e 

th
at

 a
rt 

ca
n 

ge
ne

ra
te

. T
hr

ou
gh

 h
is 

ar
t h

e 
co

ul
d 

ad
dr

es
s 

so
ci

al
 in

eq
ui

tie
s 

af
fe

ct
in

g 
hi

m
se

lf 
an

d 
ot

he
r s

im
ila

rly
 d

ise
n-

fra
nc

hi
se

d 
pe

op
le

 b
ef

or
e 

an
d 

du
rin

g 
th

e 
Co

ld
 W

ar
. 

FI
G

.1
0:

 E
XH

IB
IT

IO
N

 O
F 

PA
ST

EL
 A

N
D

 
O

TH
ER

 D
RA

W
IN

G
S 

B
Y 

M
cM

IL
LA

N
 

A
N

D
 O

TH
ER

 N
AV

A
L 

PE
RS

O
N

N
EL

, 
B

A
RB

ER
’S

 P
O

IN
T 

N
AV

A
L 

A
IR

 
ST

AT
IO

N
, H

AW
A

II,
 C

. 1
94

5.
Ph

ot
o 

co
ur

te
sy

 o
f t

he
 a

rti
st

.

FI
G

. 1
1:

 M
cM

IL
LA

N
 A

N
D 

O
TH

ER
S 

W
O

RK
IN

G 
IN

 A
RT

 C
LA

SS
 A

T 
SK

O
W

H
EG

A
N

, 1
94

7.
Ph

ot
o 

co
ur

te
sy

 o
f t

he
 a

rti
st

.

T
E

A
C

H
IN

G
 A

T
  

  
  

 

B
E

N
N

E
T

T
 C

O
L

L
E

G
E

Af
te

r 
an

 
in

te
ns

e 
pe

rio
d 

of
 

le
ar

ni
ng

 a
nd

 g
ro

w
th

 a
t S

ko
w

-
he

ga
n,

 M
cM

ill
an

 p
re

pa
re

d 
to

 
m

ov
e 

to
 P

ar
is

 to
 li

ve
 th

e 
“a

rt-
is

t’s
 li

fe
.”

 B
ef

or
e 

he
 c

ou
ld

 le
av

e,
 M

cM
ill

an
 re

ce
iv

ed
 

a 
ph

on
e 

ca
ll t

ha
t p

ro
ve

d 
pi

vo
ta

l t
o 

th
e 

di
re

ct
io

n 
of

 h
is

 
ar

tis
tic

 c
ar

ee
r. 

In
 th

e 
fa

ll o
f 1

94
7,

 D
av

id
 D

al
la

s J
on

es
, 

pr
es

id
en

t o
f B

en
ne

tt 
Co

lle
ge

 fo
r W

om
en

 in
 G

re
en

s-
bo

ro
, N

or
th

 C
ar

ol
in

a,
 c

al
le

d 
an

d 
as

ke
d 

hi
m

 to
 in

te
r-

vi
ew

 fo
r t

he
 p

os
iti

on
 a

s 
ch

ai
r o

f t
he

 a
rt 

de
pa

rtm
en

t 
at

 B
en

ne
tt 

Co
lle

ge
. A

t fi
rs

t M
cM

ill
an

 w
as

 a
m

bi
va

le
nt

 
ab

ou
t t

ea
ch

in
g.

 H
e 

w
an

te
d 

de
sp

er
at

el
y 

to
 li

ve
 a

nd
 

to
 s

tu
dy

 a
rt 

in
 E

ur
op

e.
 B

ut
, c

on
si

de
rin

g 
hi

s 
fin

an
ci

al
 li

m
ita

tio
ns

 a
s 

a 
21

-y
ea

r-o
ld

 
ar

tis
t, 

M
cM

ill
an

 in
te

rv
ie

w
ed

 a
nd

 a
cc

ep
te

d 
th

e 
po

st
 a

s 
a 

ne
w

 a
nd

 e
xc

iti
ng

 c
ha

l-
le

ng
e.

 H
e 

w
ou

ld
 c

om
pl

et
e 

th
e 

fir
st

 o
f t

hr
ee

 te
nu

re
s a

t B
en

ne
tt,

 fr
om

 19
47

 to
 19

50
. 

M
cM

ill
an

 w
as

 in
st

ru
m

en
ta

l i
n 

th
e 

ea
rly

 p
la

nn
in

g 
of

 a
 s

tu
de

nt
 e

xh
ib

iti
on

 g
al

le
ry

 
an

d 
op

en
ed

 th
e 

fir
st

 st
ud

en
t e

xh
ib

iti
on

 in
 th

e 
ba

se
m

en
t o

f H
ol

ga
te

 Li
br

ar
y. 

Ho
w

-
ev

er
 th

e 
ar

t d
ep

ar
tm

en
t c

on
si

st
ed

 o
f f

ew
 in

st
ru

ct
or

s,
 le

ad
in

g 
M

cM
ill

an
 to

 te
ac

h 
a 

ra
ng

e 
of

 c
ou

rs
es

 fr
om

 b
as

ic
 d

ra
w

in
g 

to
 p

ai
nt

in
g 

an
d 

de
si

gn
. T

he
se

 c
irc

um
-

st
an

ce
s 

le
d 

M
cM

ill
an

 to
 d

ev
el

op
 m

as
te

ry
 a

cr
os

s 
a 

va
rie

ty
 o

f m
ed

ia
. H

e 
fe

lt 
th

at
 

an
 in

st
ru

ct
or

 s
ho

ul
d 

m
ak

e 
ar

t b
ef

or
e 

te
ac

hi
ng

 it
.

In
 a

dd
iti

on
 to

 te
ac

hi
ng

, M
cM

ill
an

 c
oo

rd
in

at
ed

 s
ev

er
al

 c
am

pu
s-

re
la

te
d 

pr
oj

ec
ts

 
to

 h
el

p 
pr

om
ot

e 
th

e 
vi

si
bi

lit
y 

of
 th

e 
ar

t d
ep

ar
tm

en
t a

nd
 b

rin
g 

an
 u

nd
er

st
an

di
ng

 
of

 a
rt 

in
 g

en
er

al
 to

 th
e 

ca
m

pu
s 

cu
ltu

re
. F

or
 e

xa
m

pl
e,

 h
is

 g
ui

da
nc

e 
w

as
 s

ou
gh

t 
fo

r a
 s

tu
de

nt
 d

ra
m

a 
pe

rfo
rm

an
ce

 e
nt

itl
ed

 “
Li

vi
ng

 M
ad

on
na

s,
” 

w
hi

ch
 m

im
ic

ke
d 

tra
di

tio
na

l i
m

ag
er

y 
of

 th
e 

Ho
ly

 M
ot

he
r a

nd
 th

e 
N

a-
tiv

ity
. 

Th
is

 c
ol

la
bo

ra
tio

n 
be

tw
ee

n 
th

e 
ar

t, 
dr

am
a 

an
d 

ho
m

e 
ec

on
om

ic
 d

ep
ar

tm
en

ts
 e

ng
ag

ed
 th

e 
ta

l-
en

ts
 o

f s
ev

er
al

 B
en

ne
tt 

w
om

en
 a

s w
el

l a
s i

m
po

rta
nt

 
fa

cu
lty

: n
am

el
y, 

Cl
ar

en
ce

 W
hi

te
m

an
, o

rg
an

is
t, 

an
d 

Fr
ed

 E
dy

 o
f t

he
 d

ra
m

a 
de

pa
rtm

en
t. 

P
A

R
IS

 A
N

D
 T

H
E

 A
C

A
D

É
M

IE
 J

U
L

IA
N

 

In
 1

95
0,

 J
am

es
 M

cM
ill

an
 a

rr
an

ge
d 

a 
sa

bb
at

ic
al

 
fro

m
 B

en
ne

tt 
Co

lle
ge

 to
 s

tu
dy

 a
t t

he
 A

ca
dé

m
ie

 J
u-

lia
n 

in
 P

ar
is

, F
ra

nc
e.

 L
oi

s 
M

ai
lo

u 
Jo

ne
s,

 a
s 

a 
fo

r-
m

er
 st

ud
en

t o
f t

he
 A

ca
dé

m
ie

, n
om

in
at

ed
 M

cM
ill

an
 

fo
r t

he
 p

re
st

ig
io

us
 o

pp
or

tu
ni

ty
 to

 s
tu

dy
 a

br
oa

d,
 a

n 
ho

no
r h

e 
ha

s 
al

w
ay

s 
ch

er
is

he
d.

 B
ec

au
se

 h
e 

w
as

 
un

fa
m

ili
ar

 w
ith

 t
he

 c
ity

 la
yo

ut
 a

nd
 d

id
 n

ot
 k

no
w

 
th

e 
la

ng
ua

ge
, w

he
n 

he
 a

rr
iv

ed
 M

cM
ill

an
 u

se
d 

Pa
ris

ia
n 

la
nd

m
ar

ks
 a

s 
po

in
ts

 
of

 o
rie

nt
at

io
n.

 H
e 

co
m

pl
et

ed
 m

an
y 

fe
lt-

tip
 d

ra
w

in
gs

 in
 1

95
0 

th
at

 re
fle

ct
ed

 h
is

 
fa

sc
in

at
io

n 
w

ith
 th

e 
Ci

ty
 o

f L
ig

ht
, i

ts
 p

la
ce

s 
an

d 
th

e 
pe

rs
on

al
iti

es
 o

f i
ts

 in
ha

bi
t-

an
ts

 [F
ig

s.
 21

-2
8,

 37
, 3

9-
40

]. 
M

cM
ill

an
 e

as
ily

 m
ad

e 
fri

en
ds

 w
ith

 c
la

ss
m

at
es

 a
nd

 

FI
G

. 1
2:

 M
cM

IL
LA

N
 W

IT
H

 
ST

U
D

EN
TS

 A
T 

H
EN

RY
 V

A
RN

U
M

 
PO

O
R’

S 
B

A
RN

 S
TU

D
IO

, 
SK

O
W

H
EG

A
N

, 1
94

7.
 

IN
SE

T:
 M

cM
IL

LA
N

’S
 F

RE
SC

O,
 

“B
LA

CK
 M

IN
ER

S.
”

Ph
ot

o 
co

ur
te

sy
 o

f S
ko

w
he

ga
n 

Sc
ho

ol
 

of
 P

ai
nt

in
g 

an
d 

Sc
ul

pt
ur

e.

FI
G

. 1
3:

 J
A

M
ES

 M
cM

IL
LA

N
 

TE
A

CH
IN

G
 A

RT
 C

LA
SS

 A
T 

B
EN

N
ET

T 
CO

LL
EG

E,
 C

. 1
94

8.
Ph

ot
o 

co
ur

te
sy

 o
f t

he
 a

rti
st

.



T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

D
IS

C
O

V
E

R
IN

G
 A

N
 A

F
R

IC
A

N
 A

M
E

R
IC

A
N

 M
A

S
T

E
R

1
5

1
4

lo
ca

ls
. H

is
 g

en
er

ou
s,

 th
ou

gh
tfu

l a
nd

 e
as

y 
go

in
g 

pr
of

es
so

ria
l p

er
so

na
l-

ity
 w

as
 a

n 
as

se
t, 

as
 w

er
e 

hi
s t

al
l, 

da
rk

 a
nd

 h
an

ds
om

e 
lo

ok
s.

 In
 P

ar
is

, h
e 

en
co

un
te

re
d 

gr
ea

te
r r

ac
ia

l t
ol

er
an

ce
 re

ga
rd

in
g 

so
ci

al
 re

la
tio

ns
, w

hi
ch

 
ra

re
ly

 e
xi

st
ed

 in
 th

e 
Un

ite
d 

St
at

es
. E

xp
lo

rin
g 

hu
m

an
ity

 b
ec

am
e 

ce
nt

ra
l 

to
 h

is
 a

rti
st

ic
 p

ur
po

se
 a

s 
Pa

ris
ia

ns
 a

nd
 o

th
er

s 
he

 m
et

 tr
ie

d 
to

 m
ov

e 
be

yo
nd

 th
e 

ho
rr

or
s 

of
 W

or
ld

 W
ar

 II
. M

cM
ill

an
 a

pp
re

ci
at

ed
 th

e 
vi

sc
er

al
 

th
em

at
ic

 c
on

ne
ct

io
n 

be
tw

ee
n 

th
e 

w
ar

 a
nd

 A
m

er
ic

an
’s 

on
go

in
g 

ra
ci

al
 

co
nfl

ic
ts

. H
is

 a
rt 

w
as

 fo
re

ve
r a

ffe
ct

ed
 b

y 
bo

th
.

As
 o

ne
 o

f a
bo

ut
 tw

en
ty

-fi
ve

 in
te

rn
at

io
na

l, 
ad

va
nc

ed
-le

ve
l s

tu
de

nt
s,

 M
c-

M
ill

an
 c

ou
ld

 c
ho

os
e 

to
 a

tte
nd

 c
la

ss
es

 o
r u

se
 re

so
ur

ce
s 

at
 th

e 
Lo

uv
re

, 
th

e 
So

rb
on

ne
 a

nd
 o

th
er

 a
rt 

in
st

itu
tio

ns
 u

nd
er

 th
e 

ju
ris

di
ct

io
n 

of
 th

e 
Éc

ol
e 

de
s 

Be
au

x-
Ar

ts
. H

e 
w

or
ke

d 
in

te
ns

iv
el

y, 
co

m
pl

et
in

g 
hu

nd
re

ds
 o

f 
ac

a-
de

m
ic

 s
tu

di
es

 o
f n

ud
e 

m
od

el
s,

 h
is

to
ric

al
 a

rc
hi

te
ct

ur
e,

 a
nd

 th
e 

sc
en

es
 

an
d 

si
gh

ts
 o

f P
ar

is
 [F

ig
s.

 3
5-

42
]. 

As
 d

id
 m

an
y 

ar
tis

ts
 w

ho
 s

tu
di

ed
 in

 P
ar

is
 b

ef
or

e 
hi

m
, i

nc
lu

di
ng

 H
en

ry
 O

. T
an

ne
r, 

Ha
le

 W
oo

dr
uf

f, 
Aa

ro
n 

Do
ug

la
s 

an
d 

Lo
is

 M
al

io
u 

Jo
ne

s,
 M

cM
ill

an
 u

se
d 

hi
s 

st
ud

ie
s 

as
 e

xe
rc

is
es

 in
 d

ra
fts

m
an

sh
ip

. F
or

 e
xa

m
pl

e,
 

M
cM

ill
an

’s 
in

k 
w

as
h 

dr
aw

in
g,

 P
ar

is
 S

ub
ur

b 
w

ith
 T

re
es

 [F
ig

. 4
0]

, w
as

 ty
pi

ca
l o

f 
th

e 
ki

nd
 o

f s
ke

tc
he

s 
M

cM
ill

an
 p

ro
du

ce
d 

w
hi

le
 a

t t
he

 A
ca

dé
m

ie
, d

oc
um

en
tin

g 
hi

s 
ab

ili
ty

 to
 c

on
ve

y 
em

ot
io

na
l i

nt
en

si
ty

 th
ro

ug
h 

sc
al

e 
an

d 
to

na
l e

m
ph

as
is

. M
c-

M
ill

an
’s 

tre
e 

br
an

ch
es

 a
re

 th
ic

k b
ut

 rh
yt

hm
ic

 a
nd

 p
ro

no
un

ce
d 

in
 th

e 
fo

re
gr

ou
nd

 
of

 t
he

 c
om

po
si

tio
n,

 w
hi

le
 t

he
 b

ui
ld

in
gs

 a
nd

 p
eo

pl
e-

lik
e 

fig
ur

es
 in

 t
he

 b
ac

k-
gr

ou
nd

 a
pp

ea
r t

hi
n 

an
d 

sh
ad

ow
y. 

Hi
s 

st
ud

y 
fo

r T
he

 W
ee

pe
rs

 [F
ig

. 4
1]

 d
is

pl
ay

s 
bo

w
ed

 b
od

ie
s,

 m
ou

rn
fu

l f
ac

es
, f

ur
ro

w
ed

 b
ro

w
s 

an
d 

co
nt

em
pl

at
iv

e 
po

st
ur

es
. 

M
cM

ill
an

’s 
ab

ili
ty

 to
 d

ev
el

op
 a

n 
em

ot
io

na
l v

oc
ab

ul
ar

y 
em

bo
di

ed
 a

 d
et

er
m

in
ed

, 
hu

m
an

is
tic

 a
pp

ro
ac

h 
to

 h
is

 a
rt 

m
ak

in
g.

Pa
ris

 p
ro

vi
de

d 
re

lie
f f

ro
m

 th
e 

re
st

ric
te

d 
lif

es
ty

le
 o

f t
he

 se
gr

eg
at

ed
 S

ou
th

 M
cM

il-
la

n 
ex

pe
rie

nc
ed

 in
 N

or
th

 C
ar

ol
in

a.
 H

e 
fre

qu
en

tly
 v

is
ite

d 
ca

fé
s 

an
d 

cl
ub

s,
 s

uc
h 

as
 C

he
z I

ne
z, 

w
hi

ch
 w

as
 o

w
ne

d 
by

 a
n 

Af
ric

an
 A

m
er

ic
an

 w
om

an
. H

e 
he

ar
d 

liv
e 

ja
zz

 a
nd

 p
ar

tic
ip

at
ed

 in
 th

e 
eb

ul
lie

nt
 s

oc
ia

l l
ife

 o
f P

ar
is

, f
re

e 
fro

m
 th

e 
ob

st
ac

le
s 

of
 se

gr
eg

at
io

n 
an

d 
ac

ts
 o

f o
ve

rt 
ra

ci
al

 h
at

re
d.

 H
e 

w
as

 e
m

br
ac

ed
 a

s a
n 

ar
tis

t a
nd

 
an

 in
di

vi
du

al
. S

til
l, M

cM
ill

an
 c

on
tin

ue
d 

to
 re

fle
ct

 o
n 

hi
s l

ife
 in

 se
gr

eg
at

ed
 A

m
er

-
ic

a.
 A

s 
he

 ti
tle

d 
a 

19
52

 o
il 

pa
in

tin
g,

 M
cM

ill
an

 (m
et

ap
ho

ric
al

ly
 s

pe
ak

in
g)

 w
as

 
“l

oo
ki

ng
 b

ac
k o

ve
r h

is
 sh

ou
ld

er
” t

o 
Ho

w
ar

d,
 th

e 
N

av
y, 

Sk
ow

he
ga

n,
 B

en
ne

tt 
an

d 
hi

s f
am

ily
, in

 o
rd

er
 to

 d
ra

w
 st

re
ng

th
 a

nd
 d

ev
is

e 
su

rv
iv

al
 st

ra
te

gi
es

. H
is

 c
re

at
iv

ity
 

an
d 

ar
t w

er
e 

fu
el

ed
 d

ur
in

g 
th

is
 p

er
io

d 
an

d 
fo

cu
se

d 
on

 p
er

so
na

l m
em

or
ie

s 
an

d 
th

e 
ex

pe
rie

nc
es

 o
f t

ho
se

 o
f h

is
 ra

ci
al

 h
er

ita
ge

. T
he

y 
re

pr
es

en
te

d 
em

bl
em

s 
of

 
th

e 
hu

m
an

 c
on

di
tio

n:
 s

tru
gg

le
, s

uf
fe

rin
g 

an
d 

lo
ss

. M
cM

ill
an

, l
ik

e 
se

ve
ra

l b
la

ck
 

ar
tis

ts
 d

ur
in

g 
th

e 
po

st
-W

or
ld

 W
ar

 II
 p

er
io

d,
 s

uc
h 

as
 J

oh
n 

W
ils

on
, H

al
e 

W
oo

d-
ru

ff,
 E

liz
ab

et
h 

Ca
tle

tt,
 a

nd
 C

ha
rle

s 
W

hi
te

, e
m

br
ac

ed
 s

oc
ia

l r
ea

lis
m

 a
s 

a 
cr

iti
qu

e 
ag

ai
ns

t s
oc

ie
ta

l i
nj

us
tic

es
, e

sp
ec

ia
lly

 ly
nc

hi
ng

.8  M
cM

ill
an

 a
ls

o 
gr

ea
tly

 a
dm

ire
d 

th
e 

so
ci

al
 re

al
is

t w
or

ks
 o

f H
ug

hi
e 

Le
e-

Sm
ith

, a
n 

Af
ric

an
 A

m
er

ic
an

 a
rti

st
 o

f M
c-

M
ill

an
's

 e
ra

, b
ec

au
se

 th
ey

 o
fte

n 
in

co
rp

or
at

e 
th

em
es

 o
f i

so
la

tio
n 

an
d 

al
ie

na
tio

n,
 

an
d 

de
pi

ct
 b

la
ck

 s
ub

je
ct

. F
or

 M
cM

ill
an

, b
la

ck
 m

al
es

 fi
gu

re
 p

ro
m

in
en

tly
 a

s 
ke

y 
pr

ot
ag

on
is

ts
 w

ho
se

 c
en

tra
lit

y 
is

 c
ut

 d
ow

n 
by

 th
e 

ho
rr

or
s 

of
 ly

nc
hi

ng
. D

es
pi

te
 

th
e 

fre
ed

om
 h

e 
en

jo
ye

d 
in

 P
ar

is
, M

cM
ill

an
's

 “l
oo

ki
ng

 b
ac

k”
 se

ns
iti

ze
d 

hi
m

 to
 a

n 
ex

is
te

nt
ia

l v
ie

w
 o

f h
im

se
lf 

as
 a

 b
la

ck
 m

an
 in

 th
e 

la
rg

er
 d

is
co

ur
se

 o
f n

at
io

na
l a

nd
 

Pari
s pr

ovid
ed 

relie
f fro

m th
e 

rest
ricte

d lif
esty

le 
of t

he s
egre

gate
d 

Sou
th M

cMi
llan

 
exp

erie
nce

d in
 

Nor
th C

arol
ina.

FI
G

. 1
4:

 M
cM

IL
LA

N
 S

TA
N

D
IN

G
 IN

 
FR

O
N

T 
O

F 
W

IL
B

U
R 

ST
EE

LE
 H

A
LL

, 
B

EN
N

ET
T 

CO
LL

EG
E,

 C
. 1

94
8.

Ph
ot

o 
co

ur
te

sy
 o

f t
he

 a
rti

st
.

in
te

rn
at

io
na

l p
ol

iti
cs

.

Se
ve

ra
l i

m
ag

es
 b

y 
M

cM
ill

an
 in

 h
is

 P
ar

is
ia

n 
pe

-
rio

d 
tra

ns
la

te
 th

e 
im

ag
er

y 
of

 o
ut

do
or

 s
tu

di
es

 a
nd

 
m

od
el

s 
to

 th
e 

po
lit

ic
al

ly
 c

ha
rg

ed
 to

pi
c 

of
 ly

nc
hi

ng
. 

In
Ra

ci
sm

 C
on

de
m

ne
d 

[F
ig

. 4
4]

 a
 c

en
tra

l m
al

e 
fig

-
ur

e 
ho

ld
in

g 
a 

ro
un

d 
ob

je
ct

, p
er

ha
ps

 th
e 

gl
ob

e 
or

 
a 

pi
ec

e 
of

 fr
ui

t, 
is

 p
us

he
d 

to
 th

e 
fo

re
gr

ou
nd

 a
s 

an
 

in
di

vi
du

al
 h

an
gs

 fr
om

 a
 tr

ee
 in

 th
e 

ba
ck

gr
ou

nd
, r

e-
ca

lli
ng

 th
e 

ex
pr

es
si

on
 “

st
ra

ng
e 

fru
it”

 o
fte

n 
us

ed
 

in
 re

la
tio

n 
to

 th
e 

to
pi

c 
of

 ly
nc

hi
ng

.9  Ir
on

ic
al

ly,
 th

e 
“f

ru
it”

 a
pp

ea
rs

 to
 b

e 
pa

rti
al

ly
 e

at
en

 a
nd

 th
e 

sh
ap

e 
of

 th
e 

bi
te

 m
ar

k 
cu

rio
us

ly
 re

se
m

bl
es

 th
e 

co
nt

in
en

t 
of

 A
fri

ca
. M

cM
ill

an
 c

re
at

ed
 th

e 
pa

in
tin

g 
W

ee
pi

ng
 

Ch
ris

t [
Fi

g.
 43

] s
oo

n 
af

te
r h

is
 a

rr
iv

al
 in

 P
ar

is
. I

n 
it,

 h
e 

de
pi

ct
s 

Ch
ris

t i
n 

te
ar

s,
 a

 th
or

ny
, b

lo
od

y 
cr

ow
n 

at
op

 h
is

 h
ea

d,
 s

ta
nd

in
g 

be
tw

ee
n 

a 
tra

di
tio

na
l i

m
ag

e 
of

 th
re

e 
bl

oo
d-

st
ai

ne
d 

cr
os

se
s 

at
 le

ft,
 a

nd
 a

 ly
nc

he
d 

vi
ct

im
, 

bl
ee

di
ng

 h
ea

vi
ly,

 a
t r

ig
ht

. I
n 

bo
th

 c
om

po
si

tio
ns

 M
cM

ill
an

 se
ts

 a
 lo

ne
 m

al
e 

fig
ur

e 
fo

re
gr

ou
nd

, p
er

ha
ps

 a
 p

rim
or

di
al

 b
la

ck
-m

al
e 

Ad
am

, o
r a

 C
hr

is
t-l

ik
e 

fig
ur

e.
 E

ac
h 

ga
ze

s 
at

 a
 m

od
er

n 
ly

nc
hi

ng
, a

t t
he

 s
uf

fe
rin

g 
of

 o
th

er
s.

 M
ot

he
r a

nd
 C

hi
ld

 [F
ig

. 
49

] s
ho

w
s 

a 
pa

rti
al

ly
 c

la
d 

m
ot

he
r w

ith
 h

er
 y

ou
ng

 s
on

 in
 a

 s
ha

re
cr

op
pe

r’s
 s

ha
ck

 
vi

ew
in

g 
a 

tre
e 

in
 th

e 
ne

ar
 d

is
ta

nc
e 

ou
ts

id
e 

th
e 

w
in

do
w

. T
he

 y
ou

ng
 b

oy
 s

ta
re

s 
in

te
nt

ly
 a

t t
he

 tr
ee

 w
ith

 d
is

m
ay

. W
ha

t o
r w

ho
 is

 h
e 

lo
ok

in
g 

fo
r?

 P
er

ha
ps

 h
e 

se
ek

s 
an

 a
bd

uc
te

d 
an

d 
cr

uc
ifi

ed
 fa

th
er

. O
n 

th
e 

w
al

l, 
at

 le
ft,

 a
n 

ol
d 

ho
rs

es
ho

e 
is

 tu
rn

ed
 

up
si

de
 d

ow
n,

 w
hi

ch
, a

cc
or

di
ng

 to
 th

e 
ar

tis
t, 

re
pr

es
en

ts
 th

e 
pr

es
en

ce
 o

f “
ba

d 
lu

ck
” 

in
 s

om
e 

so
ut

he
rn

 c
om

m
un

iti
es

.

M
cM

ill
an

 s
ho

w
ca

se
d 

m
an

y 
of

 h
is

 w
or

ks
 in

 a
n 

ex
hi

bi
tio

n 
at

 R
ay

m
on

d 
Du

nc
an

 
Ga

le
rie

 in
 1

95
1.

 D
un

ca
n 

w
as

 th
e 

br
ot

he
r o

f I
sa

do
ra

 D
un

ca
n,

 a
n 

in
no

va
to

r o
f 

m
od

er
n 

da
nc

e.
 T

he
 g

al
le

ry
 w

as
 lo

ca
te

d 
on

 th
e 

fa
m

ou
s 

Le
ft 

Ba
nk

, a
 b

oh
em

ia
n 

ce
nt

er
 th

at
 w

as
 a

 m
ag

ne
t f

or
 m

an
y 

ar
tis

ts
, w

rit
er

s,
 a

nd
 m

us
ic

ia
ns

. M
cM

il-
la

n 
al

so
 e

xh
ib

ite
d 

w
ith

 th
e 

Fr
an

co
-A

m
er

ic
an

 F
el

lo
w

sh
ip

 in
 a

n 
ex

hi
bi

tio
n 

on
 3

2 
Av

en
ue

 L
’O

pe
ra

 w
hi

ch
 p

la
ce

d 
hi

s 
w

or
k 

in
 a

n 
in

te
rn

at
io

na
l c

on
te

xt
 a

lo
ng

si
de

 
ar

tis
ts

 s
uc

h 
as

 G
er

ar
d 

Se
ko

to
 o

f S
ou

th
 A

fri
ca

. F
ou

nd
ed

 b
y 

th
e 

Af
ric

an
 A

m
er

i-
ca

n 
w

rit
er

 R
ic

ha
rd

 W
rig

ht
 in

 th
e 

fa
ll 

of
 1

95
0,

 th
e 

Fr
an

co
-A

m
er

ic
an

 F
el

lo
w

sh
ip

 
so

ug
ht

 to
 c

om
ba

t r
ac

is
m

 o
n 

an
 in

te
rn

at
io

na
l l

ev
el

.10
 T

he
 g

ro
up

 p
ro

vi
de

d 
an

-
ot

he
r 

so
ci

al
 a

nd
 in

te
lle

ct
ua

l o
ut

le
t f

or
 M

cM
ill

an
, b

ey
on

d 
th

e 
cl

as
sr

oo
m

 a
nd

 
th

e 
lo

ca
le

s 
he

 v
is

ite
d 

w
ith

 h
is

 c
ol

le
ag

ue
s 

[F
ig

. 1
5]

. M
cM

ill
an

 n
ot

 o
nl

y 
ca

m
e 

in
to

 c
on

ta
ct

 w
ith

 o
th

er
 a

rti
st

s,
 w

rit
er

s 
an

d 
in

te
lle

ct
ua

ls
 b

ut
 h

e 
al

so
 m

et
 a

ct
iv

-
is

ts
 a

nd
 m

em
be

rs
 o

f t
he

 F
re

nc
h 

Fo
rc

es
 o

f t
he

 In
te

rio
r (

FF
I) 

Re
si

st
an

ce
 s

uc
h 

as
 

hi
s f

rie
nd

 J
os

et
te

 R
iv

ie
re

 w
ho

 ki
lle

d 
si

x N
az

is
 d

ef
en

di
ng

 P
ar

is
 d

ur
in

g 
th

e 
oc

cu
-

pa
tio

n.
 T

he
 h

er
oi

sm
 e

xh
ib

ite
d 

by
 w

ar
 s

ur
vi

vo
rs

 d
ee

pl
y 

to
uc

he
d 

M
cM

ill
an

. H
e 

be
ga

n 
dr

aw
in

g 
cl

os
e 

pa
ra

lle
ls

 b
et

w
ee

n 
hi

s 
ex

pe
rie

nc
es

 a
s 

a 
bl

ac
k 

Am
er

ic
an

 
an

d 
th

os
e 

of
 o

th
er

s 
fig

ht
in

g 
in

ju
st

ic
e 

th
ro

ug
ho

ut
 th

e 
w

or
ld

. 

R
E

T
U

R
N

 T
O

 T
H

E
 U

N
IT

E
D

 S
T
A

T
E

S

M
cM

ill
an

 re
tu

rn
ed

 to
 B

en
ne

tt 
in

 1
95

1,
 b

ut
 th

e 
co

nt
ra

st
 b

et
w

ee
n 

th
e 

cr
ea

tiv
e 

fre
ed

om
 a

nd
 c

os
m

op
ol

ita
ni

sm
 o

f P
ar

is
, a

nd
 th

e 
re

al
iti

es
 o

f v
iru

le
nt

 ra
ci

sm
 in

 

FI
G

. 1
6:

 M
cM

IL
LA

N
 S

TA
N

D
IN

G
 O

N
 

TH
E 

EI
FF

EL
 T

O
W

ER
, 1

95
0.

Ph
ot

o 
co

ur
te

sy
 o

f t
he

 a
rti

st
.

FI
G

. 1
5:

 M
cM

IL
LA

N
 W

IT
H

 F
RA

N
CO

-
A

M
ER

IC
A

N
 F

EL
LO

W
SH

IP
 IN

 P
A

RI
S,

 
C.

 1
95

0.
 (L

EF
T 

TO
 R

IG
H

T:
 W

IL
LI

A
M

 
PA

RK
ER

, U
N

KN
O

W
N

, U
N

KN
O

W
N

, 
CO

LL
ET

TE
 R

IV
IE

RE
, J

A
M

ES
 

M
CM

IL
LA

N
, G

ER
A

RD
 S

EK
O

TO
)

Ph
ot

o 
co

ur
te

sy
 o

f t
he

 a
rti

st
.



T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

D
IS

C
O

V
E

R
IN

G
 A

N
 A

F
R

IC
A

N
 A

M
E

R
IC

A
N

 M
A

S
T

E
R

1
7

1
6

se
gr

eg
at

ed
 G

re
en

sb
or

o,
 N

or
th

 C
ar

ol
in

a,
 c

om
pe

lle
d 

hi
m

 to
 re

th
in

k 
hi

s 
ch

oi
ce

m
an

y 
tim

es
. A

s 
th

e 
fo

un
di

ng
 c

ha
ir 

of
 th

e 
ar

t d
ep

ar
tm

en
t a

t B
en

ne
tt 

Co
lle

ge
, 

M
cM

ill
an

 w
as

 a
cc

or
de

d 
re

sp
ec

t a
nd

 w
as

 c
on

si
de

re
d 

a 
di

lig
en

t a
dm

in
is

tra
to

r
an

d 
in

st
ru

ct
or

, t
ea

ch
in

g 
cl

as
se

s 
in

 v
ar

io
us

 m
ed

ia
, g

ui
di

ng
 s

tu
de

nt
s 

an
d 

sh
ap

-
in

g 
th

e 
cu

ltu
ra

l e
nv

iro
nm

en
t o

n 
ca

m
pu

s.
 H

ow
ev

er
, h

e 
lo

ng
ed

 fo
r t

he
 u

ni
nt

er
-

ru
pt

ed
 a

rti
st

ic
 li

fe
 o

f P
ar

is
.

De
sp

ite
 a

 b
us

y 
te

ac
hi

ng
 a

nd
 a

dm
in

is
tra

tiv
e 

sc
he

du
le

, M
cM

ill
an

 c
on

tin
ue

d 
to

pr
od

uc
e 

ex
ce

pt
io

na
l w

or
ks

 o
f a

rt.
 H

e 
al

so
 c

on
tin

ue
d 

fo
rm

al
 s

tu
dy

. H
e 

ar
ra

ng
ed

a 
sa

bb
at

ic
al

 a
nd

 m
ov

ed
 to

 W
as

hi
ng

to
n,

 D
.C

. t
o 

at
te

nd
 C

at
ho

lic
 U

ni
ve

rs
ity

 w
he

re
he

 e
ar

ne
d 

a 
M

as
te

r 
of

 F
in

e 
Ar

ts
 d

eg
re

e 
in

 S
cu

lp
tu

re
. I

n 
th

e 
pr

og
ra

m
 h

e 
pa

r-
tic

ip
at

ed
 in

 s
ev

er
al

 s
cu

lp
tu

ra
l c

om
m

is
si

on
s 

Ca
th

ol
ic

 U
ni

ve
rs

ity
 r

ec
ei

ve
d 

fro
m

ch
ur

ch
es

 a
ro

un
d 

th
e 

co
un

try
. H

e 
w

as
 q

ui
te

 p
op

ul
ar

 a
nd

 h
is

 d
ig

ni
fie

d 
de

m
ea

no
r

im
pr

es
se

d 
nu

ns
 a

t t
he

 U
ni

ve
rs

ity
 s

o 
m

uc
h 

th
at

 th
ey

 s
ai

d 
he

 re
m

in
de

d 
th

em
 o

f
St

. M
ar

tin
 d

e 
Po

rr
es

, a
 17

th
 c

en
tu

ry
 b

la
ck

m
an

 w
ho

 w
or

ke
d 

to
 im

pr
ov

e 
ra

ce
 r

el
a-

tio
ns

 i
n 

Pe
ru

. 
W

hi
le

 a
tte

nd
in

g 
Ca

th
ol

ic
Un

iv
er

si
ty

 
M

cM
ill

an
 

le
ar

ne
d 

ho
w

 
to

ca
rv

e 
fre

es
ta

nd
in

g 
sc

ul
pt

ur
e,

 
ev

id
en

t
in

 s
uc

h 
w

or
ks

 a
s 

Af
ro

-T
hi

nk
er

[F
ig

. 1
], 

a
r

w
or

k 
th

at
 b

le
nd

s 
Af

ric
an

 a
rt 

in
flu

en
ce

s
w

ith
 th

em
es

 d
ra

w
n 

fro
m

 h
is

 P
ar

is
 d

ay
s.

Af
te

r 
co

m
pl

et
in

g 
hi

s 
M

FA
 in

 1
95

2,
 M

c-
M

ill
an

 w
or

ke
d 

at
 B

en
ne

tt 
Co

lle
ge

 fo
r a

n-
ot

he
r y

ea
r, 

th
en

 re
tu

rn
ed

 to
 W

as
hi

ng
to

n,
D.

C.
 to

 w
or

k 
as

 a
 c

om
m

er
ci

al
 a

rti
st

. H
e

be
ca

m
e 

a 
co

-o
w

ne
r 

of
 a

 g
al

le
ry

, 
Ge

r-
M

ac
 A

rt 
St

ud
io

, b
et

w
ee

n 
19

54
 a

nd
 1

95
5,

w
ith

 E
rn

ie
 G

er
an

, 
a 

Ph
ila

de
lp

hi
a 

ar
tis

t
an

d 
fo

rm
er

 H
ow

ar
d 

Un
iv

er
si

ty
 s

tu
de

nt
.

Th
ei

r 
st

ud
io

 w
as

 lo
ca

te
d 

on
 t

op
 o

f 
th

e
or

ig
in

al
 s

ite
 o

f h
is

 u
nc

le
’s 

de
nt

al
 o

ffi
ce

, l
oc

at
ed

 o
ff 

Du
Po

nt
 C

irc
le

 a
t 1

8t
h 

an
d

Sw
an

 S
tre

et
s,

 N
.W

., W
as

hi
ng

to
n,

 D
.C

. M
cM

ill
an

 w
ou

ld
 re

lu
ct

an
tly

 c
lo

se
 th

e 
ga

l-
le

ry
 in

 19
55

, b
ut

 it
 p

ro
vi

de
d 

hi
m

 a
n 

op
po

rtu
ni

ty
 to

 c
re

at
e 

ar
t a

nd
 to

 se
ll w

or
ks

 th
at

he
 a

nd
 G

er
an

 m
ad

e.
 D

ur
in

g 
th

is
 p

er
io

d 
M

cM
ill

an
 a

ls
o 

ta
ug

ht
 c

la
ss

es
 a

t H
ow

-
ar

d 
Un

iv
er

si
ty

 w
he

n 
Ja

m
es

 L
es

es
ne

 W
el

ls
 w

as
 o

n 
a 

sa
bb

at
ic

al
. H

e 
w

as
 a

bl
e

to
 r

e-
es

ta
bl

is
h 

co
nt

ac
t w

ith
 fo

rm
er

 p
ro

fe
ss

or
s 

an
d 

ot
he

r 
fa

cu
lty

 m
em

be
rs

. I
n

ad
di

tio
n,

 h
e 

pa
rti

ci
pa

te
d 

as
 a

n 
ar

tis
t-i

n-
re

si
de

nc
e 

w
ith

 “
Li

ttl
e 

Pa
ris

,”
 a

 tw
el

ve
-

m
em

be
r 

gr
ou

p 
of

 a
m

at
eu

r 
ar

tis
ts

 a
nd

 H
ow

ar
d 

ar
t s

tu
de

nt
s 

or
ga

ni
ze

d 
by

 L
oi

s
M

al
io

u 
Jo

ne
s 

an
d 

Ce
lin

e 
Ta

ba
ry

.11

Al
th

ou
gh

 M
cM

ill
an

’s 
tim

e 
at

 H
ow

ar
d 

Un
iv

er
si

ty
 e

ng
ag

ed
 h

im
 a

s a
n 

ar
t i

ns
tru

c-
to

r a
ga

in
, h

e 
w

as
 c

on
fli

ct
ed

 a
bo

ut
 re

m
ai

ni
ng

 in
 a

ca
de

m
ia

 o
r p

ur
su

in
g 

a 
ca

re
er

 
as

 a
 fu

ll-
tim

e 
ar

tis
t. 

A 
m

aj
or

 tr
an

si
tio

n 
oc

cu
rr

ed
 w

he
n 

M
cM

ill
an

 fe
ll 

in
 lo

ve
an

d 
m

ar
rie

d 
in

 1
95

5.
 S

oo
n 

af
te

r 
he

 a
nd

 h
is

 w
ife

, M
ar

ga
re

t, 
w

el
co

m
ed

 th
ei

r
fir

st
 c

hi
ld

, E
ric

 W
es

le
y. 

N
ew

 fa
m

ily
 re

sp
on

si
bi

lit
ie

s 
en

co
ur

ag
ed

 M
cM

ill
an

 to
ac

ce
pt

 c
om

m
er

ci
al

 a
rt 

as
si

gn
m

en
ts

fro
m

 p
riv

at
e 

cl
ie

nt
s 

to
 s

up
pl

em
en

t h
is

 in
-

co
m

e 
fro

m
 te

ac
hi

ng
. H

e 
di

re
ct

ed
 th

e 
Ar

ts
 a

nd
 C

ra
fts

 a
rm

y 
po

st
-fa

ci
lit

y 
fo

r a

FI
G

. 1
7:

 N
U

N
S 

W
IT

H
 M

cM
IL

LA
N

IN
 T

H
E 

“H
A

B
IT

 O
F 

ST
. M

A
RT

IN
 D

E
PO

RR
ES

,”
 C

AT
H

O
LI

C 
U

N
IV

ER
SI

TY
,

19
51

.
Ph

ot
o 

co
ur

te
sy

 o
f t

he
 a

rti
st

.

sh
or

t t
im

e 
in

 n
or

th
er

n 
Vi

rg
in

ia
, b

ut
 r

et
ur

ne
d 

to
 G

re
en

sb
or

o 
in

 1
95

6 
to

 te
ac

h 
fu

ll-
tim

e 
at

 B
en

ne
tt 

Co
lle

ge
. A

fte
r r

et
ur

ni
ng

 to
 G

re
en

sb
or

o,
 h

is
 d

au
gh

te
r F

ra
n-

ce
s 

Ly
nn

 w
as

 b
or

n.
 M

cM
ill

an
 re

fo
cu

se
d 

on
 th

e 
ne

ed
s 

of
 h

is
 g

ro
w

in
g 

fa
m

ily
. 

He
 c

hi
efl

y 
di

vi
de

d 
hi

s 
tim

e 
be

tw
ee

n 
te

ac
hi

ng
 a

nd
 fa

m
ily

 li
fe

, w
ith

 m
uc

h 
le

ss
tim

e 
fo

r i
nd

ep
en

de
nt

 a
rti

st
ic

 p
ur

su
its

.

N
ev

er
th

el
es

s,
 M

cM
ill

an
 to

ok
 a

dv
an

ta
ge

 o
f l

im
ite

d 
op

po
rtu

ni
tie

s 
to

 p
ro

du
ce

 
an

d 
re

fin
e 

hi
s 

w
or

k,
 d

ra
w

in
g 

st
re

ng
th

 a
nd

 s
up

po
rt 

fro
m

 h
is

 fa
m

ily
 in

 a
cc

or
d

w
ith

 h
is

 p
ar

en
ts

' e
ar

lie
r e

xa
m

pl
e.

 In
 1

95
8,

 h
e 

w
as

 a
w

ar
de

d 
a 

Da
nf

or
th

 T
ea

ch
-

in
g 

Fe
llo

w
sh

ip
 g

ra
nt

 t
ha

t 
al

lo
w

ed
 h

im
 t

o 
pu

rs
ue

 d
oc

to
ra

l s
tu

dy
 in

 p
ai

nt
in

g
th

ro
ug

h 
su

m
m

er
 s

tu
dy

. H
e 

di
d 

so
 a

t S
yr

ac
us

e 
Un

iv
er

si
ty

. A
lth

ou
gh

 h
e 

di
d 

no
t 

co
m

pl
et

e 
th

e 
pr

og
ra

m
, h

e 
re

m
ai

ne
d 

a 
fe

llo
w

 u
nt

il 1
96

1,
 a

nd
 c

om
pl

et
ed

 se
m

in
al

 
w

or
ks

 s
uc

h 
as

Da
rk

 C
or

ne
r [

Fi
g.

 5
4]

 a
nd

Th
e 

Pr
is

on
er

 [F
ig

. 5
1]

.
r

C
IV

IL
 R

IG
H

T
S

M
cM

ill
an

’s 
fig

ur
at

iv
e 

w
or

k 
pr

og
re

ss
ed

 b
ut

 e
vi

de
nc

ed
 m

or
e 

sk
ep

tic
is

m
 a

bo
ut

Co
ld

 W
ar

 p
ol

iti
cs

, c
en

so
rs

hi
p 

an
d 

a 
co

nt
in

ue
d 

fo
cu

s 
on

 th
e 

pl
ig

ht
 o

f b
la

ck
Am

er
ic

an
s 

try
in

g 
to

 s
ec

ur
e 

eq
ua

lit
y 

in
 e

m
pl

oy
m

en
t, 

ho
us

in
g,

 e
du

ca
tio

n,
 a

nd
pu

bl
ic

 a
cc

om
m

od
at

io
ns

. I
ns

te
ad

 o
f s

ee
ki

ng
 a

sy
lu

m
 in

 P
ar

is
 o

r 
an

ot
he

r 
Eu

-
ro

pe
an

 c
ity

 a
s 

hi
s 

ar
tis

tic
 c

on
te

m
po

ra
rie

s 
He

rb
er

t G
en

try
, E

d 
Cl

ar
k,

 H
ar

ol
d 

Co
us

in
s,

 a
nd

 B
ea

uf
or

d 
De

la
ne

y 
di

d,
12

 M
cM

ill
an

 d
ec

id
ed

 n
ot

 to
 m

ov
e 

hi
s 

fa
m

-
ily

 a
br

oa
d.

 H
e 

el
ec

te
d 

to
 re

m
ai

n 
in

 th
e 

U.
S.

 a
nd

 to
 e

ng
ag

e 
in

 d
om

es
ti

te
st

 th
ro

ug
h 

hi
s 

ar
t.

In
 th

e 
pr

ov
oc

at
iv

e 
pa

in
tin

g,
 C

ol
d 

W
ar

 [F
ig

. 4
5]

, M
c

r
m

ak
es

 a
 s

ta
te

m
en

t t
ha

t a
llu

de
s 

to
 th

e 
st

al
em

at
e 

of
 b

ot
h 

in
te

rn
at

io
na

tic
s 

an
d 

do
m

es
tic

 r
ac

e 
re

la
tio

ns
. I

n 
th

e 
fo

re
gr

ou
nd

 o
f t

he
 p

ai
nt

in
g,

 a
w

om
an

 is
 d

ep
ic

te
d 

en
gr

os
se

d 
in

 r
ea

di
ng

 a
 b

ib
le

; i
n 

th
e 

ba
ck

gr
ou

nd
,

w
hi

te
 p

eo
pl

e 
ar

e 
de

pi
ct

ed
 e

qu
al

ly
 e

ng
ro

ss
ed

 in
 r

ea
di

ng
 n

ew
sp

ap
er

s
ha

ps
 th

e 
gr

ou
p 

in
Co

ld
 W

ar
 e

xe
m

pl
ifi

es
 th

e 
iro

ny
 o

f w
hi

te
 A

m
er

ic
an

s 
w

r
ga

ge
d 

Co
ld

 W
ar

 p
ol

iti
cs

 a
br

oa
d 

w
hi

le
 d

en
yi

ng
 th

ei
r c

on
tra

di
ct

or
y 

be
h

an
d 

ra
ci

al
 a

ni
m

us
 to

w
ar

ds
 th

ei
r 

fe
llo

w
 b

la
ck

 c
iti

ze
ns

 a
t h

om
e.

 O
r 

pe
th

e 
w

om
an

’s 
si

ng
ul

ar
 p

re
se

nc
e 

re
se

m
bl

es
 R

os
a 

Pa
rk

s’s
 le

ge
nd

ar
y 

ac
t o

di
so

be
di

en
ce

 in
 1

95
5.

M
cM

ill
an

 p
ar

tic
ip

at
ed

 in
 th

e 
Gr

ee
ns

bo
ro

 s
it-

in
 m

ov
em

en
ts

 in
 th

e 
19

60
w

as
 i

nv
ol

ve
d 

w
ith

 s
ev

er
al

 n
on

-v
io

le
nt

 d
em

on
st

ra
tio

ns
 w

ith
 s

tu
de

nt
s

Be
nn

et
t C

ol
le

ge
 a

nd
 N

or
th

 C
ar

ol
in

a 
A&

T 
St

at
e 

Un
iv

er
si

ty
. H

e 
m

ar
ch

e
m

an
y 

pe
op

le
 in

cl
ud

in
g 

bl
ac

k 
an

d 
w

hi
te

 B
en

ne
tt 

co
lle

ag
ue

s 
an

d 
a 

yo
un

st
ud

en
t b

od
y 

pr
es

id
en

t n
am

ed
 J

es
se

 J
ac

ks
on

 [F
ig

. 1
8]

. M
cM

ill
an

 w
as

w
ith

 s
tu

de
nt

s 
an

d 
ot

he
r n

on
vi

ol
en

t p
ro

te
st

er
s.

 H
is

 e
m

pa
th

y 
fo

r f
el

lo
w

 f
at

 B
en

ne
tt 

w
ho

 w
er

e 
su

rv
iv

or
s 

of
 th

e 
N

az
i H

ol
oc

au
st

; h
is

 fa
m

ily
’s 

lo
ng

-
in

g 
N

AA
CP

 a
ffi

lia
tio

n;
 h

is
 sy

m
pa

th
y f

or
 m

em
be

rs
 o

f t
he

 FF
I R

es
is

ta
nc

e 
in

an
d 

hi
s 

ac
tiv

e 
Ci

vi
l R

ig
ht

s 
ef

fo
rts

 a
t h

om
e,

 w
or

ke
d 

to
 fu

rth
er

 tr
an

sf
o

w
or

ld
 v

ie
w

. T
he

se
 r

ea
lit

ie
s 

en
do

w
ed

 h
im

 w
ith

 a
 d

ee
pe

r, 
pr

of
ou

nd
ly

 h
un

iv
er

sa
lis

tic
 u

nd
er

st
an

di
ng

 o
f t

ra
gi

c 
lo

ss
 in

 it
s 

m
an

y 
va

ria
tio

ns
. H

is
 p

ol
iti

ca
l 

in
vo

lv
em

en
t a

nd
 th

e 
tu

rb
ul

en
ce

 th
at

 e
ru

pt
ed

 o
n 

Am
er

ic
a’

s 
ca

m
pu

se
s 

in
 th

e 
19

60
s 

ha
d 

a 
po

w
er

fu
l i

m
pa

ct
 o

n 
hi

s 
ar

t. 
Se

ve
ra

l w
or

ks
 fr

om
 th

e 
m

id
 to

 la
te

19
60

s 
de

pi
ct

 a
 b

le
ak

 a
tm

os
ph

er
e 

an
d 

w
er

e 
de

lib
er

at
e 

po
lit

ic
al

 s
ta

te
m

en
ts

 fo
-

cu
se

d 
on

 d
eh

um
an

iza
tio

n 
in

 th
e 

U.
S.

 a
nd

 a
br

oa
d.

 [F
ig

s.
 5

7 
an

d 
65

].

McM
illan

’s...
wor

k 
prog

ress
ed b

ut 
evid

enc
ed..

.
a co

ntin
ued

 foc
us 

on t
he p

ligh
t 

of b
lack

 Am
eric

ans.
..

ST
UD

EN
T 

GO
VE

RN
M

EN
T 

PR
ES

ID
EN

T
JE

SS
E 

JA
CK

SO
N

 A
N

D 
BE

N
N

ET
T

CO
LL

EG
E 

TE
AC

HE
R 

DR
. E

LI
ZA

BE
TH

LE
IZ

N
ER

 IN
 M

AY
 1

96
3.

Gr
ee

ns
bo

ro
 

Da
ily

 N
ew

s 
(M

ay
 2

3,
 1

96
3)

.
s



T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

D
IS

C
O

V
E

R
IN

G
 A

N
 A

F
R

IC
A

N
 A

M
E

R
IC

A
N

 M
A

S
T

E
R

1
9

1
8

M
cM

illa
n’s

 im
ag

er
y 

du
rin

g 
th

e 
Ci

vi
l R

ig
ht

s 
M

ov
em

en
t c

on
tin

ue
d 

to
 r

efl
ec

t h
u-

m
an

is
tic

 th
em

es
 o

f l
os

s.
 Y

et
 h

is
 a

rt 
al

so
 in

co
rp

or
at

ed
 a

bs
tra

ct
io

n 
du

rin
g 

th
is

 p
e-

rio
d.

 A
nn

 G
ib

so
n 

no
te

s 
th

at
 th

e 
us

e 
of

 a
bs

tra
ct

io
n 

by
 m

an
y 

Af
ric

an
 A

m
er

ic
an

 
ar

tis
ts

 in
 th

e 
19

50
s 

su
ch

 a
s 

N
or

m
an

 L
ew

is
, R

om
ar

e 
Be

ar
de

n,
 a

nd
 H

al
e 

W
oo

dr
uf

f 
co

ul
d 

be
 in

te
rp

re
te

d 
as

 a
 s

tra
te

gy
 to

w
ar

d 
in

te
gr

at
io

n 
an

d 
a 

pr
ot

es
t a

ga
in

st
 s

o-
ci

et
al

 in
ju

st
ic

e 
ju

st
 a

s 
it 

w
as

 a
n 

ex
pr

es
si

on
 o

f t
he

ir 
ow

n 
ex

pa
nd

in
g 

vi
su

al
 re

p-
er

to
ire

.13
 L

ik
e 

m
an

y 
ot

he
r a

rti
st

s 
M

cM
illa

n 
ha

d 
di

ffi
cu

lty
 re

co
nc

ilin
g 

em
ot

io
na

l 
de

pt
h 

w
ith

 e
xe

rc
is

es
 in

 p
ur

e 
ab

st
ra

ct
io

n.
 T

he
 th

re
at

 o
f n

uc
le

ar
 w

ar
 o

cc
up

ie
d 

th
e 

m
in

ds
 o

f m
an

y 
Am

er
ic

an
s 

an
d 

M
cM

illa
n 

to
ok

 o
n 

th
em

es
 s

uc
h 

as
 g

en
oc

id
e 

an
d 

vi
ol

en
t w

ar
fa

re
 in

 H
ol

oc
au

st
/A

pa
rth

ei
d 

an
d 

Re
d 

Bi
rd

 [F
ig

s.
 48

 a
nd

 5]
, f

or
 e

xa
m

pl
e.

 
Th

e 
hu

m
an

 b
od

y, 
em

ac
ia

te
d 

an
d 

di
sfi

gu
re

d,
 p

ee
rs

 th
ro

ug
h 

la
ye

rs
 o

f p
ai

nt
 a

nd
 

co
lo

r, 
re

ca
llin

g 
hi

s e
ar

lie
r fi

gu
ra

tiv
e 

st
ud

ie
s.

 C
ha

ot
ic

 lin
es

 a
nd

 g
ho

st
ly

 fo
rm

s u
ni

te
 

to
 re

al
ize

 s
ta

rk
 v

is
ua

l c
om

m
en

ta
rie

s 
on

 h
um

an
 is

ol
at

io
n 

an
d 

de
st

ru
ct

io
n.

G
U

IL
F

O
R

D
 C

O
L

L
E

G
E

By
 1

96
9,

 M
cM

ill
an

 w
as

 in
vi

te
d 

to
 a

ss
um

e 
a 

po
st

 a
s 

a 
pr

of
es

so
r a

nd
 c

ha
ir 

of
 th

e 
ar

t d
ep

ar
tm

en
t a

t G
ui

lfo
rd

 C
ol

le
ge

 in
 G

re
en

sb
or

o.
 T

hi
s 

tra
ns

iti
on

 fr
om

 th
e 

al
l 

bl
ac

k 
Be

nn
et

t t
o 

th
e 

pr
ed

om
in

at
el

y 
w

hi
te

 G
ui

lfo
rd

 re
pr

es
en

te
d 

ra
ci

al
 p

ro
gr

es
s 

in
 G

re
en

sb
or

o.
 D

es
pi

te
 B

en
ne

tt 
Co

lle
ge

’s 
re

lu
ct

an
ce

 to
 lo

se
 a

 w
el

l-r
es

pe
ct

ed
 

co
lle

ag
ue

 to
 a

 n
ei

gh
bo

rin
g 

in
st

itu
tio

n,
 th

e 
in

cr
ea

se
 in

 s
al

ar
y 

m
ad

e 
th

e 
op

po
rtu

-
ni

ty
 im

po
ss

ib
le

 fo
r M

cM
ill

an
 a

nd
 h

is
 fa

m
ily

 to
 re

si
st

. M
cM

ill
an

 w
as

 th
e 

fir
st

 A
fri

-
ca

n 
Am

er
ic

an
 c

ha
ir 

of
 G

ui
lfo

rd
 C

ol
le

ge
’s 

ar
t d

ep
ar

tm
en

t. 
He

 w
as

 re
sp

on
si

bl
e 

fo
r 

co
-o

rg
an

izi
ng

 s
ev

er
al

 E
ur

op
ea

n 
st

ud
y-

ab
ro

ad
 tr

ip
s,

 w
hi

ch
 in

cl
ud

ed
 v

is
iti

ng
 m

u-
se

um
s 

an
d 

pr
iv

at
e 

st
ud

io
s 

w
ith

 c
on

te
m

po
ra

ry
 a

rti
st

s.
 W

in
ni

ng
 c

er
ta

in
 te

ac
hi

ng
 

aw
ar

ds
, M

cM
ill

an
 a

pp
ea

re
d 

in
 s

ev
er

al
 p

ub
lic

at
io

ns
, a

nd
 h

is
 w

or
ks

 w
er

e 
ad

de
d 

to
 in

st
itu

tio
na

l c
ol

le
ct

io
ns

 s
uc

h 
as

 N
or

th
 C

ar
ol

in
a 

Ce
nt

ra
l U

ni
ve

rs
ity

, G
ui

lfo
rd

 
Co

lle
ge

, a
nd

 V
irg

in
ia

 S
ta

te
 U

ni
ve

rs
ity

 [F
ig

s.
 3

4,
 5

8,
 a

nd
 6

8]
. 

Du
rin

g 
br

ie
f r

et
re

at
s 

fro
m

 te
ac

hi
ng

, M
cM

ill
an

 c
re

at
ed

 s
m

al
le

r 
dr

aw
in

gs
 a

nd
 la

nd
sc

ap
e 

pa
in

tin
gs

, c
ap

tu
rin

g 
th

e 
se

re
ni

ty
 o

f t
he

 
N

or
th

 C
ar

ol
in

a 
co

un
try

si
de

 [F
ig

. 6
7]

. A
lth

ou
gh

 p
ai

nt
in

g 
an

d 
dr

aw
-

in
g 

re
m

ai
ne

d 
th

e 
ce

nt
er

pi
ec

e 
of

 h
is

 o
eu

vr
e,

 M
cM

ill
an

 b
eg

an
 c

re
-

at
in

g 
sc

ul
pt

ur
es

, p
ol

yc
hr

om
ic

 c
on

st
ru

ct
io

ns
 c

om
po

se
d 

of
 fo

un
d 

ob
je

ct
s,

 a
nd

 la
te

r d
rif

tw
oo

d,
 c

ol
le

ct
ed

 d
ur

in
g 

hi
s 

tra
ve

ls
. I

O 
Bi

rd
 

[F
ig

. 7
4]

 is
 a

n 
ex

am
pl

e 
of

 a
 s

m
al

le
r, 

ab
st

ra
ct

 w
oo

d 
co

ns
tru

ct
io

n 
M

cM
ill

an
 c

re
at

ed
 in

 a
n 

ea
rli

er
 e

xp
er

im
en

ta
l s

ta
ge

. T
he

 u
nu

su
al

 
sh

ap
es

 o
f d

rif
tw

oo
d,

 it
s 

an
tiq

ue
, w

ea
th

er
ed

 lo
ok

, f
as

ci
na

te
d 

M
c-

M
ill

an
. H

e 
st

ar
te

d 
ex

pe
rim

en
tin

g 
w

ith
 d

rif
tw

oo
d 

sc
ul

pt
ur

e 
m

or
e 

fre
qu

en
tly

 s
in

ce
 it

 is
 d

ur
ab

le
 a

nd
 c

an
 re

se
m

bl
e 

hu
m

an
 li

m
bs

. I
n 

th
e 

pa
in

tin
g 

Am
 I 

M
y 

Br
ot

he
r’s

 K
ee

pe
r?

 [F
ig

. 7
1]

, t
he

 d
rif

tw
oo

d 
is

 h
el

d 
by

 a
 y

ou
ng

 m
an

 o
n 

a 
be

ac
h.

 T
he

 a
rti

st
 d

el
in

ea
te

s 
oc

ea
n 

fro
m

 b
ea

ch
, e

st
ab

lis
hi

ng
 a

 c
le

ar
 d

iv
id

e 
be

tw
ee

n 
th

em
 d

es
pi

te
 

th
e 

ca
sc

ad
in

g 
w

at
er

. A
 h

an
d 

an
d 

pa
rti

al
 fo

re
ar

m
 o

f t
he

 d
ro

w
ni

ng
 

m
an

 st
an

d 
in

 g
la

rin
g 

co
nt

ra
st

 to
 th

e 
be

ac
h 

fig
ur

e 
w

ho
se

 h
an

ds
 a

pp
ea

r c
le

nc
he

d.
 

Th
e 

cl
en

ch
ed

 fi
st

 su
gg

es
ts

 fo
rc

e 
an

d 
re

si
st

an
ce

 to
 re

ac
hi

ng
 o

ut
. H

is
 o

th
er

 h
an

d 
ho

ld
s 

th
e 

dr
ift

w
oo

d 
tig

ht
ly

 g
oi

ng
 in

 th
e 

op
po

si
te

 d
ire

ct
io

n.
 B

y 
gi

vi
ng

 th
e 

dr
ow

n-
in

g 
m

an
 a

 fi
st

 in
st

ea
d 

of
 a

 “
he

lp
in

g 
ha

nd
,”

 M
cM

ill
an

 le
av

es
 o

pe
n 

in
te

rp
re

ta
tio

n 
of

 th
e 

tit
le

 q
ue

st
io

n:
 “

Am
 I 

M
y

Br
ot

he
r’s

 K
ee

pe
r?

” 
Th

e 
dr

ift
w

oo
d 

re
se

m
bl

es
 th

e 

FI
G

. 1
9:

 M
cM

IL
LA

N
 W

IT
H

 S
TU

D
EN

T 
AT

 G
U

IL
FO

RD
 C

O
LL

EG
E,

 C
. 1

97
0.

 
Ph

ot
o 

co
ur

te
sy

 o
f t

he
 a

rti
st

.

McM
illan

’s 
ima

gery
 dur

ing 
the 

Civil
 Rig

hts 
Mov

eme
nt 

con
tinu

ed t
o re

flec
t 

hum
anis

tic t
hem

es 
of lo

ss. 

ha
nd

 o
f t

he
 d

ro
w

ni
ng

 m
an

, p
er

ha
ps

 d
ep

ic
tin

g 
a 

ch
oi

ce
 b

et
w

ee
n 

th
e 

va
lu

e 
of

 s
av

in
g 

lif
e 

in
 th

e 
pr

es
en

t a
nd

 s
al

va
gi

ng
 re

m
na

nt
s 

of
 th

e 
pa

st
. 

L
IF

E
 A

F
T

E
R

 G
U

IL
F

O
R

D
 C

O
L

L
E

G
E

M
cM

illa
n 

re
tir

ed
 fr

om
 G

ui
lfo

rd
 C

ol
le

ge
 in

 1
98

8,
 

w
hi

ch
 g

av
e 

hi
m

 m
or

e 
tim

e 
to

 c
re

at
e 

ar
t. 

He
 p

ar
-

tic
ip

at
ed

 in
 lo

ca
l g

ro
up

 e
xh

ib
iti

on
s 

an
d 

co
m

m
u-

ni
ty

 a
rts

 a
ct

ivi
sm

. I
n 

19
90

, M
cM

illa
n 

jo
in

ed
 V

ir-
gi

ni
a 

St
at

e 
Un

ive
rs

ity
's

 d
ep

ar
tm

en
t o

f fi
ne

 a
nd

 
co

m
m

er
ci

al
 a

rt 
as

 a
n 

ar
tis

t-i
n-

re
sid

en
ce

 w
he

re
 

he
 t

au
gh

t 
tw

o 
ad

va
nc

ed
 a

rt 
co

ur
se

s. 
He

 w
as

 
a 

co
-fo

un
de

r 
an

d 
fir

st
 p

re
sid

en
t o

f t
he

 A
fri

ca
n 

Am
er

ic
an

 A
te

lie
r, 

In
c.

, a
 p

ub
lic

 a
rt 

ga
lle

ry
, t

ha
t 

fir
st

 o
pe

ne
d 

its
 d

oo
rs

 a
t t

he
 G

re
en

sb
or

o 
Cu

ltu
ra

l 
Ce

nt
er

 in
 19

91
. A

lth
ou

gh
 e

xh
ib

iti
on

s o
ut

sid
e 

of
 G

re
en

sb
or

o 
w

er
e 

ra
re

 fo
r t

he
 a

rti
st

, 
M

cM
illa

n 
ha

d 
ex

hi
bi

te
d 

at
 th

e 
Sm

ith
so

ni
an

 In
st

itu
tio

n 
in

 W
as

hi
ng

to
n,

 D
.C

. in
 1

95
3 

an
d 

19
83

; t
he

 C
or

co
ra

n 
Ga

lle
ry

 in
 W

as
hi

ng
to

n,
 D

.C
. in

 19
54

; a
nd

 a
 B

os
to

n 
m

us
eu

m
 

in
 1

97
1. 

He
 a

lso
 p

ar
tic

ip
at

ed
  i

n 
a 

gr
ou

p 
sh

ow
 o

f A
fri

ca
n 

Am
er

ic
an

 a
rti

st
s 

at
 th

e 
N

at
io

na
l A

rts
 C

lu
b 

in
 N

ew
 Y

or
k 

Ci
ty

 in
 1

99
4. 

Th
is 

ex
hi

bi
tio

n 
al

so
 in

cl
ud

ed
 w

or
ks

 
by

 M
cM

illa
n’s

 b
el

ov
ed

 H
ow

ar
d 

Un
ive

rs
ity

 m
en

to
r L

oi
s 

M
ai

lo
u 

Jo
ne

s. 
M

cM
illa

n’s
 

re
co

lle
ct

io
n 

of
 se

ei
ng

 h
is 

te
ac

he
r a

fte
r a

lm
os

t f
or

ty
 ye

ar
s w

as
 o

ne
 o

f d
el

ig
ht

 a
s i

n 
m

an
y w

ay
s i

t m
ar

ke
d 

a 
cy

cl
e 

of
 c

om
pl

et
io

n 
fo

r h
is 

ow
n 

te
ac

hi
ng

 c
ar

ee
r. 

Al
th

ou
gh

 
th

er
e 

w
er

e 
pl

an
s f

or
 M

cM
illa

n 
to

 vi
sit

 h
er

 in
 W

as
hi

ng
to

n 
D.

C.
, t

he
 N

ew
 Yo

rk
 e

xh
i-

bi
tio

n 
w

ou
ld

 b
e 

th
e 

la
st

 ti
m

e 
th

ey
 sa

w
 e

ac
h 

ot
he

r b
ef

or
e 

Jo
ne

s’s
 d

ea
th

 in
 19

98
.14

M
cM

ill
an

 c
on

tin
ue

d 
to

 s
ho

w
 h

is
 w

or
k 

in
 s

ev
er

al
 in

vi
ta

tio
na

l a
nd

 re
tro

sp
ec

tiv
e 

ex
hi

bi
tio

ns
 in

 N
or

th
 C

ar
ol

in
a.

 H
e 

ga
in

ed
 m

or
e 

lo
ca

l r
ec

og
ni

tio
n 

fro
m

 p
or

tra
it 

co
m

m
is

si
on

s 
he

 re
ce

iv
ed

 fr
om

 th
e 

Gr
ee

ns
bo

ro
 P

ub
lic

 L
ib

ra
ry

 [F
ig

.6
1]

 a
nd

 th
e 

Gu
ilf

or
d 

Co
un

ty
 C

ou
rts

. A
 n

ot
ab

le
 e

xa
m

pl
e 

of
 h

is
 c

om
m

is
si

on
ed

 w
or

ks
 is

 F
ou

r
Dr

ea
m

 B
ui

ld
er

s 
[in

si
de

 fr
on

t c
ov

er
], 

a 
la

rg
e 

oi
l m

as
te

rw
or

k 
co

m
pl

et
ed

 in
 2

00
1.

 
In

 th
is

 w
or

k,
 M

cM
ill

an
 d

ep
ic

ts
 J

os
ep

h 
M

cN
ei

l, 
Fr

an
kl

in
 M

cC
ai

n,
 E

ze
ll 

Bl
ai

r, 
Jr

. 
an

d 
Da

vi
d 

Ri
ch

m
on

d 
(k

no
w

n 
as

 th
e 

A&
T 

Fo
ur

), 
st

ud
en

ts
 w

ho
 h

el
pe

d 
in

iti
at

e 
th

e 
si

t-i
n 

m
ov

em
en

t i
n 

Gr
ee

ns
bo

ro
, N

or
th

 C
ar

ol
in

a 
on

 F
eb

ru
ar

y 
1,

 1
96

0 
w

he
n 

th
ey

 
de

m
an

de
d 

eq
ua

l t
re

at
m

en
t a

t a
n 

F.W
. W

oo
lw

or
th

 lu
nc

h 
co

un
te

r. 
Fo

llo
w

in
g 

th
e 

ef
fo

rts
 o

f t
he

 A
&

T 
Fo

ur
, o

th
er

 c
iti

ze
ns

 a
nd

 st
ud

en
ts

 fr
om

 a
re

a 
hi

gh
 sc

ho
ol

s,
 su

ch
 

as
 D

ud
le

y 
Hi

gh
 S

ch
oo

l, 
an

d 
co

lle
ge

s,
 s

uc
h 

as
 N

or
th

 C
ar

ol
in

a 
A&

T 
St

at
e 

Un
iv

er
-

si
ty

 a
nd

 B
en

ne
tt 

Co
lle

ge
, a

ct
iv

el
y s

ta
ge

d 
m

or
e 

si
t-i

ns
 w

hi
ch

 h
el

pe
d 

to
 d

is
m

an
tle

 
Ji

m
 C

ro
w

 s
eg

re
ga

tio
n.

 In
 F

ou
r D

re
am

 B
ui

ld
er

s,
 M

cM
ill

an
 d

ep
ic

ts
 th

e 
A&

T 
Fo

ur
 

re
bu

ild
in

g 
th

e 
ci

ty
 fr

om
 th

e 
ru

bb
le

. A
 re

d 
W

oo
lw

or
th

 s
ig

n 
w

ith
 g

ol
d 

le
tte

rin
g 

ap
-

pe
ar

s 
fa

in
tly

 in
 th

e 
ba

ck
gr

ou
nd

. I
n 

th
e 

fo
re

gr
ou

nd
 b

lo
od

-s
ta

in
ed

 n
ot

es
 a

m
on

g 
th

e 
ru

in
s 

re
ad

 “
I h

av
e 

a 
dr

ea
m

” 
al

on
gs

id
e 

ot
he

rs
 th

at
 re

ad
 “

A&
T 

Fe
b.

 1
, 1

96
0”

 
an

d 
“B

en
ne

tt 
Co

lle
ge

.”
 T

he
se

 h
er

oi
c 

fig
ur

es
 re

bu
ild

 th
e 

ci
ty

 s
ym

bo
lic

al
ly,

 b
ric

k 
by

 b
ric

k,
 c

on
te

m
pl

at
in

g 
a 

vi
br

an
t b

lu
e 

sk
y. 

T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

Th
e 

ae
st

he
tic

 e
le

m
en

ts
 o

f t
he

 p
ai

nt
in

gs
, d

ra
w

in
gs

 a
nd

 s
cu

lp
tu

re
 o

f t
hi

s 
m

as
-

te
r 

ar
tis

t w
er

e 
de

ve
lo

pe
d 

fro
m

 m
an

y 
so

ur
ce

s.
 In

he
re

nt
ly

 h
e 

ca
m

e 
fo

rth
 a

s 

FI
G

. 2
0:

 O
U

TD
O

O
R 

PA
IN

TI
N

G
 

LE
SS

O
N

, M
cM

IL
LA

N
 W

IT
H

 
G

U
IL

FO
RD

 C
O

LL
EG

E 
ST

U
D

EN
TS

, 
C.

 1
97

0.
 

Ph
ot

o 
co

ur
te

sy
 o

f t
he

 a
rti

st
.

Yet 
his 

art 
also

 inc
orpo

rate
d

abs
trac

tion
duri

ng t
his 

peri
od.



T
H

E
 A

R
T

 O
F

 J
A

M
E

S
 C

. 
M

c
M

IL
L

A
N

D
IS

C
O

V
E

R
IN

G
 A

N
 A

F
R

IC
A

N
 A

M
E

R
IC

A
N

 M
A

S
T

E
R

2
1

2
0

a
ve

ry
 y

ou
ng

 m
an

 w
ith

 g
re

at
 ta

le
nt

 a
nd

 a
bi

lit
y 

to
 s

ee
, a

nd
 th

en
 tr

an
sf

or
m

ed
 

th
at

 v
is

io
n 

in
to

 b
ril

lia
nt

 a
rt 

th
at

 c
am

e 
fo

rth
 fr

om
 h

is
 h

ea
rt,

 e
ye

 a
nd

 h
an

d.
 

Hi
s 

pa
in

tin
gs

 a
nd

 d
ra

w
in

g 
re

fle
ct

 th
e 

va
st

 h
is

to
ry

 o
f t

he
 1

9t
h 

ce
nt

ur
y 

ac
ad

em
y. 

In
Th

e 
W

ee
pe

rs
 [F

ig
. 4

1]
, a

 d
ra

w
in

g 
in

 re
d 

co
nt

é,
 is

 fo
un

d 
hi

s 
ab

ili
ty

 to
 fo

rm
 th

e 
hu

m
an

 fi
gu

re
, t

ra
ns

fo
rm

in
g 

th
e 

tw
o 

di
m

en
si

on
al

 s
he

et
 in

to
 th

re
e 

di
m

en
si

on
al

 
fo

rm
s.

 T
he

 li
ne

 a
nd

 th
e 

ch
ia

ro
sc

ur
o 

us
e 

of
 th

e 
co

nt
é 

cr
ay

on
 fo

rm
in

g 
th

e 
bo

di
es

, 
re

fle
ct

s 
hi

s 
kn

ow
le

dg
e 

of
 R

en
ai

ss
an

ce
 a

rt.
 H

e 
m

ol
ds

 a
nd

 fo
rm

s 
th

e 
bo

di
es

 a
s 

af
te

r L
eo

na
rd

o.

In
 th

e 
pa

in
tin

g,
 L

oo
ki

ng
 B

ac
k:

 L
oo

ki
ng

 O
ve

r M
y 

Sh
ou

ld
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 b
ot

h,
 th

e 
cu

bi
sm

 o
f C

ez
an

ne
 a

nd
 th

e 
Po

st
 Im

pr
es

si
on

is
ts

. T
he

 c
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 c
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 p
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 d
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 b
od

ie
s,

 fr
om

 
Af

ric
an

 s
cu

lp
tu

re
. J

am
es

 M
cM

ill
an

 s
pe

ak
s 

of
 h
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i c
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 c
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r c
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e 

sc
ul

p-
tu

re
 m

ov
es

 fr
om

 e
ac

h 
an

gl
e.

In
 1

97
0,

 M
cM

ill
an

 c
ur

at
ed

 a
n 

ex
hi

bi
t a

t B
en

ne
tt 

Co
lle

ge
 ti

tle
d 

“I
nv

ita
tio

na
l E

x-
hi

bi
t”

 h
os

te
d 

by
 th
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 o
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 c
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 c
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 c
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 m
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 d
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 c
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, p
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 p
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re
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 o
f p
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, b
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, D
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is
 ti

ck
et

 to
 th
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ra
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l t
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 c
on

si
de

ra
tio

n.
 I 

ha
ve

 
th
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 c
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 c
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dl

es
s 

to
 

sa
y, 

w
ith

 su
ch
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m

 o
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 d
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 p
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w
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m
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pr
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 c
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y 
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n 

w
or
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 c
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 m
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ra
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 re
lie
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f f
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 o
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t m
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f c
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